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The goal of this paper is to think about intimacy as a sonic quality and produce some close readings of musical recordings as examples.  This, however, requires a coherent notion of what intimacy is, which in my case has been greatly influenced by the direction of my doctoral project.  So, before I review the literature on intimacy and provide my own definition, I should define my larger dissertation project.

I am interested in intimacy and affect at Electronic Dance Music (EDM) events, and the roles that music, bodies and space can play in setting them in motion.  What gave rise to this interest was my own experience at these events since my entry into EDM scenes in the mid-90s.  In these near–public spaces—open to the “general public,” but with bouncers at the door—the cultivation of intimacy seemed to be short-circuited or accelerated: people were more frequently and more intensely tactile with each other; acquaintances greeted each other like close friends; strangers made eye contact, exchanged smiles and struck up conversations; and everyone seemed more forthcoming with details about their lives and feelings than I imagined they would be on a day-lit street.  Like an unexpected hand at the small of your back, this warmth across loose social connections becomes possible in a form that can be disquieting in other contexts.

The emblematic question of my project is, “Can you feel it, too?”  The exchange of glances on the dancefloor, the frequent “checking in” between friends during a night out, the almost automatic questions, “How are you feeling?” and “How do you like this [music] set?” trace contours of connection between music, affect and intimacy—sound, experience and togetherness.  Following these contours, my path of analysis becomes a tripartite chain, traversed backwards.  First, the feeling of intimacy within a crowd is engendered and/or intensified through forms of intense sharing or the sharing of intensities—feelings, futures, spaces, sounds, and so on.  Second, the circulation of affect through a crowd enables much of this sharing, transmitting a sort of experiential charge and accumulating intensities as it traverses the circuit of bodies on the dancefloor.  Third, music serves as an important (but not exclusive) vector for the circulation of affect at an EDM event, providing a common ground of experience for partygoers and shaping/altering the flow of affect over the texture of its sonic surface.  Thus, the practice of “checking in” during a night of EDM signals an investment in (as well as an anxiety about) feelings as a point of contact and communion.

My project, then, addresses the phenomenon of unexpected closeness by following an intuition about emotion, sensation and music.  This paper, however, is more narrow in scope, attempting to trace the similarities and connections between the feeling of intimacy, and the feel of sound.

Defining Intimacy

When I pulled Karen Prager’s The Psychology of Intimacy (1995) from the shelf and began to flip through the pages, I was greeted by a large, red-orange, pressed maple leaf on the title page.  As I continued through the book, I found several other smaller leaves and (oddly enough) a subscription card for Health Magazine.

Something about these found objects struck me as intimate, even if distant and low-intensity.  This residue of prior reading (presuming the subscription card was a makeshift bookmark) and scrapbook-like mementos of previous autumns seem to me like a sort of time-shifted intimacy; mine an actuarial, archaeological or belated intimacy, and hers/his a futurist or aspirational one.  As a possible gesture, it seems oddly public in its aleatoric address (i.e., anyone could find it) and yet also directed and circumscribed (i.e., U of C scholars working on intimacy are likely to find it).  With a mix of fantasy and optimism (but about the past), I imagine that s/he left these objects behind on purpose (rather than pressing them for her/his own scrapbook, and forgetting to remove them before returning the book), providing me with this shared object, and a vague feeling of being touched.

*
*
*

Intimacy is not a specialized term or esoteric jargon; the word is in common use in colloquial and spoken English, appearing on talk shows, MySpace pages, self-help books, sex toy packaging and restaurant reviews.  Its ubiquity, however, allows it to circulate undertheorized.  When the word is deployed in daily use, there is little reflection on what sort of thing intimacy is or what shape it takes; more often, intimacy forms part of a reflection on what something else is, like an intimate relationship or an intimate space.  This can also be the case in scholarly discourse, leaving the reader to infer the writer’s theory of intimacy from the metaphors and contrasts arrayed around it.

The slipperiness of intimacy manifests itself in the proliferation of adjectives and the sprawling paths that definitional attempts often take.  The question, “What is intimacy?” produces lists rather than answers, or lists as answers.  Intimacy can be about closeness, connection, interiority, things in common, communication, disclosure, touching surfaces, long pasts, desired futures, togetherness, warmth and intensity (and certainly more).  Certain characteristics can be abstracted from an imaginable archive of intimacy, but each of these abstractions is partial, alienating certain forms of intimacy—and those who practice them or consider them intimate—for the sake of certainty and simplicity.

A great deal can be gleaned from the strategies other scholars have used to organize and channel this cascade of meanings.  As mentioned above, the first and perhaps most widespread practice is to avoid explicit theorization.  Like in Santanu Das’s monograph, Touch and Intimacy in First World War Literature (2005), this often occurs when analytic pressure is not directly on “intimacy,” but instead on a proximate, complementary or opposite term; Das focuses primarily on touch during times of panic, hardship, and death, with intimacy understood as the largely unquestioned result.
  Similarly, Tia DeNora, in an interesting ethnographic moment concerning the use of aesthetic decisions (mood music) to express a hope for future action (romance, sex), uses “intimate” as a modifier for all things proper to a close relationship, where an “intimate” mode of communication would be one you would expect to observe between spouses and lifelong friends.
  Working on popular music topics, neither Ian Biddle nor Shana Goldin-Perschbacher define intimacy explicitly; however, their musical analyses suggest that their notions of intimacy include a mixture of closeness (e.g., close-mic vocals) and disclosure (e.g., emotive vocal style and seemingly autobiographical content).
  Despite their coyness, these two essays have been very useful in the fashioning of a sonic aesthetics of intimacy.

Another popular move is to organize intimacy into a chronological progression, assigning some meanings to earlier usage (e.g., Renaissance English), and others to later practices (e.g., modern and postmodern).  Theodore Zeldin, for example, claims the first meanings of intimacy to be concerned with space and objects: an intimate room; relics and souvenirs; domestic living; friendly embraces.  Next, nineteenth-century romanticism invested intimacy with affective charge and romantic love; intimacy became the privileged domain of heterosexual monogamous couples, with love as its experiential base and sex as its promissory note.  Finally, in modernity and post-modernity, a third kind of intimacy is imagined as the intimacy of minds (rather than souls), “a partnership in the search for truth”: “Instead of constantly asking each other, ‘Are you still besotted with me?’ the question has become, ‘Do you still interest me, stimulate me, help me, comfort me and care for me as I change and grow, and do I still do the same for you?’”
  For Zeldin, then, intimacy has changed over time from a relation of objects and surfaces in space, through an intense relationship of interiorities and desires, to an intellectual communion of collaboration and mutual care.

James Bromley takes a similar tack in situating his dissertation on “failures of intimacy” in the literature of the English Renaissance.
  Bromley maintains that when the word “intimacy” entered the English language in the sixteenth century, it preserved both possible meanings of the Latin term intimus: inward and proximal.
  There may have already been an interpretive bias toward profundity rather than proximity due to the homograph verb “to intimate,” which predates the use of “intimacy” in English.  However, Bromley argues that even “to intimate” can be understood as an expansion of one’s internal sphere to include the external world.
  Regardless of its pre-Renaissance history, “intimacy” undergoes a semantic change during this period, where connotations of proximity begin to fade, and a normative (modern) understanding of intimacy emerged as “only those relations that are motivated by interiorized desire and that have access to futurity.”
  This was coupled with a historical process that made such interiorized desire and futurity only imaginable within a heterosexual and monogamous frame; in other words, “intimacy” as we inherit it today has become a site of exclusionary violence and a tool for the invalidation of non-normative relationships.

Many other writers echo Bromley’s etymological gesture (albeit not in such great detail), but without the periodization.  Aside from the observation that “intimacy” derives from intimus—which appears in almost every text on intimacy, including this one—Richard and Virginia Sexton survey the connotations of intimacy in other languages for comparison:  in French, it tends to connote depth, secrecy, and closed-ness; in Spanish, familiarity, knowledge and fluency; Italian, interiority, proximity and intensity; and in German, the adjective innig (which uses the Germanic root for inwardness, rather than the noun Intimität) means “heartfelt,” “sincere,” and “ardent.”

One potentially useful tactic in the quest for a coherent concept of intimacy deployed by Prager is casting of intimacy as a “natural” concept.
  Prager’s “natural” concept is comparable to “fuzzy,” non-classical, or “family resemblance” concepts.  All of these terms describe a category where membership is not gauged by a logic of necessary or sufficient conditions; rather than inscribing a solid line between intimacy and not-intimacy, a fuzzy understanding of intimacy would see the line blurred, while a “family resemblance” approach would imagine clusters of meanings that overlap, but are not coextensive.  All of these models build a list of salient attributes, but do not demand that all of these attributes be present at a particular instance of intimacy.  For Prager (as well as those who follow her mode of thinking
), the content of intimacy as a category becomes less a hierarchical tree and more a topography.  What is useful in this approach is that it allows her to include “limit cases”—such as a moment of nonverbal intimacy between strangers, or a brief and singular sexual encounter—without discarding prior relationship, verbal disclosure or futurity as defining characteristics.  Furthermore, her constant effort to avoid placing institutionalized heterosexual monogamy at the center of intimacy is certainly refreshing.

Prager also provides some theoretical footholds by dividing intimacy into intimate interactions and intimate relationships.
  She characterizes interactions as dyadic and working within specific limits of space and time, while relationships are abstracted from these interactions and thus less clearly delimited.  Thus, intimate relationships arise out of intimate interactions, but also continue in the absence of interactions.
  Another way of seeing this would be to consider the difference between a relation and a relationship; what had been one or a series of specific intimate relations—holding hands, locking eyes, expressing warmth, telling secrets—begins to take on a sort of objecthood that persists outside the relations themselves.  At some point, we have a “thing” going.

Prager also divides intimate interactions into intimate behavior and intimate experience—that is, material action and felt energy.
  Perhaps due to my own interest in affect, this division neatly mirrors Spinoza’s (and Deleuze’s) differentiation between affectio and affectus: the former is the event of one body affecting another, the latter is the experience of that event, felt as a variation in the potential to affect and be affected (i.e., “energy”).
  Similarly, her distinction between interactions and relationships provide me with a way of thinking intimacy between strangers and in public.  This two-tiered theoretical matrix insists on the non-unity of intimacy, creating space for unexpected forms of intimacy.

For all of its uses, Prager’s approach does have some drawbacks.  She may have replaced a conceptual tree structure with a landscape model, but this is no rhizome.  Prager is clearly interested in making hierarchies within her fuzzy conceptualization of intimacy; “superordinate” attributes are abstracted out of a collection of common notions of intimacy, while other attributes are classified as “subordinate” and become “trivial.”
  While these distinctions may only be taxonomies of general/precise, the risk of a politics of better/worse or important/trivial intimacies is clear.  As useful as such organizational strategies may be, I feel that a lot of traction is lost in trying to define intimacy in a way that is universally valid or omnivorously assimilating.  Rather than assemble a meta-concept that can subsume all possible notions of intimacy, I intend to fashion a definition that is commensurate to the ethnographic contexts of my project: i.e., a theory that can address group situations; can understand intimacy among strangers and acquaintances as well as friends and lovers; and can be productive across various scales of time and space at EDM events.  My strategy, then, is to localize intimacy to my research sites, and yet retain enough suppleness and plasticity to be transposable to similar milieus and archives.  In the case of this paper, my plan is to take a definition of intimacy, shaped for EDM and nightclubs, and transpose it onto a broad spectrum of musical recordings.  What follows here is a (hopefully) rapid traversal of the hallmarks of intimacy proposed by various writers. 

Knowledge / Internality / Secrets / Disclosure

Although there are too many texts to enumerate here that define intimacy as knowledge of the other’s interiority, Lynn Jamieson’s articulation of a “universal” intimacy is noteworthy: “If intimacy is defined as any form of close association in which people acquire familiarity, that is shared detailed knowledge about each other, then it is impossible to conceive of a society without intimacy.”
  From this universalist definition, Jamieson designates “disclosing intimacy” as the most prevalent understanding of intimacy in modern (Western, anglophone) society: close association, privileged and keep knowledge, understanding (qua empathy), and love or affection.

Although Jamieson avoids the rhetoric of interiority, Gerald Alper is explicit: intimacy is “internal, intrapsychic, and developmental.”
  Also, Alper’s study of the singles scene—which reads more like a complaint or polemic—characterizes intimacy as the gathering of a great deal of knowledge about one person, while the non-intimacy of the singles scene involves “expedient” knowledge about many.
  Bromley characterizes a similar notion of intimacy as “interiorized desire,” avoiding the reliance on explicit knowledge, but underlining the inwardness of feeling.

Both of these models rest heavily on verbal disclosure, with the implication that more words makes better intimacy.  But, as Lauren Berlant and Thomas Kasulis both point out (and Jamieson acknowledges), moments of intimacy can be imagined that are laconic, non-verbal, or entirely silent.
  Prager goes further on this point, arguing that intimate interactions need not even be revelatory (i.e., disclosing new interiority and thus increasing intimacy).  She takes as her example a couple that squeeze hands under the table during dinner; if the semantic content of that gesture is “I love you,” this is probably not news to the other partner at this point.  Nonetheless, such a gesture seems patently intimate.
  What remains, even in Prager’s example, is the feeling of mutual understanding.

All of these responses point to the differences between intimacy as “disclosure” and other kinds of intimacy.  For example, moments of intimacy between strangers seem hard to imagine if intimacy comes from shared knowledge.  Perhaps it is the implication that this knowledge is personal and emerges from interiority that is problematic for me.  Maybe intimacy can be about sharing other kinds of knowledge.

Vulnerability / Trust / Optimism

This knowledge-sharing, however, is not necessarily benign.  As implied by Jamieson’s classification of knowledge-based intimacy as a “disclosing” intimacy, these kinds of transactions involve moments of vulnerability that endure and accumulate.  Kasulis and Berlant both point to the spectacular cruelty available to those involved when intimacy goes sour.
  With his rather fiscal and instrumental understanding of intimacy, Alper has a different take on this risk, likening it to investing all of your money into one stock, rather than spreading it across a portfolio; apparently, if the relationship fails, you have lost everything and become a sort of emotional pauper.

This problematic of risk appears in most writings on intimacy in the form of “trust.”  In these instances, trust functions as the optimistic euphemism for the danger of cruelty.  When I say, “I trust you,” I am also saying, “You could really hurt me, but I’m optimistic that you won’t.”  Berlant binds intimacy’s hopefulness and cruelty together with desire, an implicitly Lacanian dynamic whose optimism and ruthlessness emerge in dramatic scenes like sexual harassment.
  No wonder, then, that intimacy is bound by tacit fantasies, rules and obligations to remain unproblematic; a certain amount of forgetting or covering must take place for intimacy to seem affordable.

Consent and Mutuality

To the degree that intimate transactions and relationships are risky, consent and mutuality become an important issue.
  In normative definitions of intimacy, consent functions as a moral-legal validation of the risks taken and makes the consequences seem less cruel and unfair.  Mutuality, meanwhile, mirrors the cold war politics of “mutually assured destruction,” where one’s own power to destroy keeps guards against the other’s.  Even if we grant that this is a normative definition and not a descriptive one, consent and mutuality remain problematic.  If, as Berlant argues, there is tacit pressure for intimacy to dissimulate its potential for damage and disappointment, then any consent there is will be under-informed.  Romantic notions of love as passion are also lost to intimacy, in the sense that love is imagined as a force to which one submits.
  Indeed, passion as a category finds no place in this intimacy.  This model of consent and considered decision-making also falls short in describing the intimacies that form around scenes of crisis and trauma.
  Whether it be a car crash on your street, massive catastrophe or sustained war, choice and reciprocity seem like the wrong vocabulary for understanding the attendant gestures of intimacy and comfort.

Prager takes issue with the ideal of mutuality, egalitarianism and reciprocity, using as a counterexample the intimacy between a mother and her child.  The mother probably knows more about the child than s/he does about her, and there is a clear imbalance of power between the two.
  Needless to say, although the child may opt out of intimacy with the parent at a later point in life, s/he does not have much choice in entering into intimacy in the first place.

Ultimately, it seems that the calls made to consent and mutuality in intimacy do not deny that intimate experiences can be felt in coerced, compelled, unequal or one-sided circumstances, but rather pass judgment on the authenticity of the relationships that arise from them.  Since I am interested in focusing on intimate interactions as much as relationships, these concerns seem to be misplaced.  Intimate relations may sometimes be manipulative and coercive (indeed, they may always be at least virtually so), but to demand consent and mutuality from all “authentic” intimacies seems like a way of controlling intimacy’s risks, rather than understanding them.

Past / Commitment / Future

As Bromley has argued in his etymological history, intimacy has often been restricted to relationships with a future.
  This futurity is secured through gestures of commitment, with a preference given to those that are institutionally approved.
  Additionally, to the extent that a futurist model of intimacy intersects with one about mutual disclosure, intimacy also requires a past.  It requires a pre-existing relationship that can be authenticated through commitment and projected into the future.  Even if we ignore the issue of commitment and imagine intimacy as the aspiration for a future together, this still poses problems for its application in my ethnographic field.
  Although intimate encounters on the dancefloor can often be explicitly about the future, I am concerned that transitory moments of intimacy between strangers can be lost.  What is lacking here is a notion of intimacy in the present.  This is partially recaptured in Prager’s distinction between intimate interactions and intimate relationships, but care must nonetheless be taken to keep immanent, non-future-oriented intimacies in view.

Desire / Loving / Caring

Both Bromley and Berlant consider desire an important component of (modern) intimacy, although Bromley complains that only a particular kind of desire is recognized as intimate (i.e., interiorized, cross-gender desire).
  Berlant, on the other hand, sees the narrative of intimacy “animated by expressive and emancipatory kinds of love,” but also by a more ambivalent desire that destabilizes this narrative.
  Jamieson assembles a trinity of intimate attributes, where loving, caring and sharing reflect affective, practical and material aspects respectively.
  Prager dispenses with caring and sharing, deeming them enhancing but non-essential, and places more importance on a “positive feeling” for the one another.

While intimacies may not always arise from love or care, the value of these definitions is that they all presume that intimacy should feel like something at all.  The preceding keywords for intimacy have all described relations of interdependence, knowledge and power, but have said little about the sensate and affective contours of intimacy.  This attention to feeling is particularly important to this paper; the connections between the sonic / embodied experience of listening and intimacy will have much to do with how we imagine intimacy should feel.

Proximity / Space / Surfaces

As discussed earlier, the very etymology of intimacy invites metaphors of space.  However, Bromley and Zeldin have both argued that intimacy also had a literal meaning when it first entered into the English language from Latin.
  Intimacy could also be the proximity between bodies or the shape and dimensions of spaces.  This approach has resonances with Elspeth Probyn’s concept of outside belonging, where she argues that vocabularies of outside, surface, and proximity are more useful for an understanding of belonging than interior/exterior models.
  As with belonging, the action of doing intimacy takes place in space, between bodies and on our surfaces.  Even in “disclosing” models of intimacy, the epistemological materials of these transactions surface on our bodies.

One way in which the notion of intimacy as proximity survives in modern definitions is as sexual intercourse, which is usually placed after personal/spiritual intercourse and anxiously dismissed.  Kasulis, for example, mentions sex in an opening gesture to his definition of intimacy, enjoining the reader to “resist any reduction to mere sexual intimacy.”
  As Bromley and Berlant both argue, the relegation of sex to the role of the obvious but embarrassing answer to intimacy alienates other kinds of intimacies.
  Where are “fuckbuddies” and “tricks” in this hierarchy of intimacy?

Any project that focuses on the sound of intimacy clearly must take into account a notion of intimacy as proximity and space.  Indeed, the loss of this notion writes the body out of intimacy, and with it sensation, affect and the ground for experience.  The body remains for me a crucial site of commonality between sonic experience and emotional experience.

Cohesion / Connection / Touch

Following the notion of an intimacy of proximity, we can also imagine an intimacy of connection, contact and solidarity.  In other words, intimacy can be both about drawing near and extending outward.  Whether material or imaginary, real or virtual, connections signal a kind of contact and the potential for transfer.  These moments of touch can also engender a sense of cohesion, a solidification of interpersonal interaction into something transpersonal and ontologically dense.  Prager theorizes cohesion as intimacy without affective charge, the same practices of sharing and engagement, but without any particular feeling.
  To use Prager’s own language, cohesion is intimate behavior without intimate experience.

As someone who is interested in studying affect, I have a hard time imagining social interaction that is devoid of affect.  It may be that the difference Prager is trying to indicate in this distinction is the difference between romantic affect and other kinds of affect.  While certainly a great deal of music deals with romantic feelings, the affective range of intimate togetherness must be wider than romance.

Sharing / Intensity

Considering the preceding lexicon of intimacy, it seems that “sharing” and “intensity” are the two keywords that best describe the kind of intimacy I witness at EDM events.  In other words, intimacy at these events always involves a kind of intense sharing and a sharing of intensity.  Whether intimacy arises from dancing in the same space, witnessing the same DJ set or hugging strangers, these interactions always involve something shared.  And in all these cases, what makes them intimate is the felt intensity of the sharing; the dancing is close, the music is exciting, and the hugs are tight and tactile.  From here, we can begin to imagine how intense sharing could be sounded out.

Sonic Intimacies

Disclosure / Emotionality

The easiest and most obvious place to start is with intimacy as a form of disclosure.  While music has a hard time communicating the sort of detailed conceptual information implied by the term “knowledge,” it can be quite eloquent in conveying affect and emotion.  The first place to look for emotional kinds of disclosure would certainly the lyrical content of vocal performances, and while this would be interesting in its own right, my interest here is more on sound than language.  To echo Roland Barthes’s now-canonic essay on vocal texture, with these recordings I am interested in the grain of the voice, and how it engenders intimacy by revealing emotion.

The following are two recordings with felicitously similar titles.  The first is “Heartbeats” from the album Deep Cuts (2003) by The Knife, a Swedish electro-pop duo, and the second is “Heartbeat” from the album Puzzle (2000) by Tahiti 80, an indie and synth-pop band from Rouen, France.

[play recordings]

The first recording begins with a slow, ballad-like tempo and a synthesizer bassline that is tinged with 80s nostalgia.  This already frames the eventual vocal appearance of Karin Dreijer Andersson, the lead singer, whose voice warbles and shakes at the beginning and end of notes as if she were close to an emotional outburst.  Also, she sings her line at the break in her voice between “throat” and “head” voice, mimicking the sort of “break” that our voices make when we weep.  In discourses around country music, this is even stylized and formalized as the “cry break,” which also resurfaces in Mexican ranchero ballads.  Throughout this recording, Karin’s voice is bristling with the promise of affective release.

The second recording features a guitar, a potent sonic signifier of the confessional style of several musical genres, prominently in the right side of the mix.  On top of this is what sounds like Xavier Boyer’s voice, singing breathily and softly at the high end of his range.  This breathy style, coupled with the sharp intakes of breath picked up by the microphone and the stylized sighs at the end of the first verse all convey a mixture of excitement and distress, which I read to be an sonic homology for the affective qualities of love as passion.

Closeness

This Tahiti 80 song also partakes of an aesthetic of intimacy as proximity, as shown by the recording and placement of the lead vocal.  Boyer’s voice is recorded extremely close to the microphone, picking up his breathing, exaggerating his plosive and sibilant consonants, and allowing him to sing at a relatively low volume—all of this creating the illusion of closeness.  Added to this is the placement of his voice right in the middle and front of the mix, without any reverb to give the acoustic impression of space.  When you listen to this track with headphones, he doesn’t sound like he’s singing in a room, he sounds like his singing next to your ear or right inside your head.

The practice of close mic’ing got its start with the crooners of early twentieth century as well as jazz singers.  Rather than play a recording from this period, though, I would like to play a remarkable recording from the middle of the century.  This is jazz trumpet player and vocalist Chet Baker, singing “My Funny Valentine,” a song from the Rodgers and Hart musical Babes in Arms (1937), which quickly became a jazz standard.

[play recording]

When I had first heard this recording about six years ago, I remarked that it sounded like Baker was singing to me in a closet.  Like the Tahiti 80 recording, Baker is recorded very close to the microphone, but with a more sparse and muted instrumental backing.  Unlike the previous two recordings, this vocal performance is quite restrained, maintaining a mellow and relaxed tone and playing subtly with his timing.  Following my definition of intimacy, the intense sharing going on in this recording is less about strong feelings, and more about close quarters.

Vulnerability

Baker’s vocal style can also be described as “delicate,” and in this sense his performance, along with Boyer’s from Tahiti 80, both touch on the trope of vulnerability and risk in intimacy.  They are vulnerable, however, in different ways: Boyer’s breathy vocals and the band’s warm instrumentation suggest the exposure of a soft and yielding underbelly, while Baker’s thin, “cool” and controlled style seems crystalline and fragile.

Add to this the performance of Jeff Buckly in “Mojo Pin,” the opening track to his 1994 album, Grace, which Shana Golidin-Perschbacher analyses in her essay on “unbearable” intimacy and what she terms Jeff Buckley’s “transgendered vocality.”
  She finds vulnerability not only in his lyrics about a body exposed to harm, but also in his high and wordless prelude to the first verse.  She also reads the prominent mouth sounds—especially given Buckley’s refusal to clean up his vocals with “de-essers” and other filters—as a foregrounding of the instability and excess of the body producing them.

[play recording]

What is interesting about these sounds of vulnerability, much like the sounds of emotional disclosure, is the one-sidedness of it.  By revealing something to the listener, by sharing without asking, these performances imply an obligation to reciprocate that hangs in the air as the specter of voyeurism.

The Laconic and the Inarticulate

The wordless opening of Buckley’s performance, as well as the clichéd sighs of the lead singer of Tahiti 80, also hint at an aspect of intimacy that was briefly mentioned earlier.  Intimate forms of communication are often characterized as sparing but full of meaning, less verbal and more gestural.  As Berlant puts it, intimacy has the qualities of brevity and eloquence.
  As sound, this can take the form of half-spoken words, grunts and snorts, half-suppressed and conspiratorial giggles, and aimless humming.

With this in mind, I would like you to listen to a track by Skat, a Parisian EDM artist affiliated with the Katapult collective, called “ur not the same” (2005).  This track makes use of a sequencing technique referred to as “microsampling” or “slice’n’dice,” popularized in 2002 by Akufen a.k.a. Marc Leclair in his album, My Way.

[play recording. this is a vinyl transfer, so turn up volume]

The sound of the skipping and scrambled female voice here suggests both the failure of words and the expressive potential of their constituent sonorities.  This allusive and deconstructed vocality, paired again with a closeness of the voice, creates puts into motion a fantasy of inclusion, as if we as listeners shared her idiolect of expressive syllables.

Close Motion

As almost all of the previous examples suggest, proximity is an important and powerful sonic marker of intimacy.  Up until now, however, we have been hearing examples that suggest a close relation between the performer and the listener.  I would like to turn to a different kind of proximity here, focusing attention on pairs and groups of voices that follow or parallel each other.  To illustrate this, I actually have three recordings, which I will play one immediately after the other.  The first is a song called “Hide and Seek” by Imogen Heap, from her 2005 album, Speak for Yourself; you may have heard this song and others of hers featured on the television series, The O.C.  The second recording is Anchiskhat’i (ანჩისხატი), a Georgian ensemble of men’s voices, performing an alilo, which is a religious song for Christmas, usually celebrating the nativity.  The third example is an excerpt from Arvo Pärt’s Fratres, in this instance the version for six cellos.

[play recordings]

In the first example, Heap runs her voice through a harmonizer, creating a superhuman chorus of voices with perfectly synchronized timing, impeccable tuning, and an impossibly smooth blend.  A common concern for choir conductors is “blending,” the craft of making voices stand apart or blur together, and this use of technology takes blending to its extreme.  Add to this the fact that Heap uses “closed” voicings for all of her harmonies (generally staying within an octave), and we have an aesthetics of intimacy that threatens the dissolution of the individual and the emergence of the collective.  Anchiskhati’s performance, on the other hand, theatricalizes intimacy.  In front of a collective and witnessing drone, two voices track, follow and interact; they alternate between parallel movement at small intervals and rapid ornamental turns around each other.  Where Heap’s example illustrates a sort of collective or group intimacy, this example points to the publicness of an intimate dyad.  The final example echoes Heap’s sonic style of intimacy, but in the absence of human voices.  Or, rather, the cellos take on their own vocality.  In addition to the close harmony and near-perfect blend of the ensemble, the use of the higher range of the instrument give the already mellow strings a smooth, glassy feel.

Smoothness / Softness

It is in the smooth and soft textures of the Pärt piece that we find the clearest articulation of how intimacy can feel.  Although I certainly believe that intimacy can feel in several different ways, we can identify at least one style or aesthetic of intimacy that can emerge from sonic surfaces.  All of the preceding examples save one were recordings that featured human voices prominently, and even the instrumental one could be said to be quite vocal in its texture.  So, to finish this series of examples, I would like to play an EDM track called “Magik Cirkuits,” appearing on Jake Mandell’s 2000 album, Love Songs for Machines.  This album has often been paired with Kid606’s PS I Love You (2000) as two albums that attempted to infuse emotion into electronic sounds.

[play recording]

In this track, the compressed percussion and the “reverbed” synth chords create an effect that seems like the sonic equivalent of smearing Vaseline on the lens of a camera.  The surface seems shiny and glossy, but also slightly blurred.  And, much like glossy surfaces give the visual illusion of wetness, the glass-bell-like chords that ring through this track seem to have a liquid quality.

We end here with what I hope is the beginnings of a sensuous aesthetics of intimacy.  As elusive and holographic as the affective texture of intimacy may be, these musical analyses are tentative and groping gestures toward a closer understanding of it.  Perhaps not surprisingly, as my examples moved away from human voices and verbal forms, my concept of intimacy as intense sharing began to unravel.  I am left at the end of this paper wondering what sort of intimacy would feel smooth, shiny and wet.

Garcia
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� The potential parallels between this interaction-relationship dynamic and Gilles Deleuze’s notions of movement-image, time-image, and transversailty could provide the basis for further study.  See � ADDIN EN.CITE <EndNote><Cite><Author>Deleuze</Author><Year>1986</Year><RecNum>846</RecNum><record><database name="Music-Converted.enl" path="/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl">Music-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>846</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Deleuze, Gilles</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Cinema</style></title></titles><num-vols><style face="normal" font="default" size="100%">2</style></num-vols><keywords><keyword><style face="normal" font="default" size="100%">Affect</style></keyword><keyword><style face="normal" font="default" size="100%">Film</style></keyword></keywords><dates><year><style face="normal" font="default" size="100%">1986</style></year></dates><pub-location><style face="normal" font="default" size="100%">Minneapolis</style></pub-location><publisher><style face="normal" font="default" size="100%">University of Minnesota</style></publisher><isbn><style face="normal" font="default" size="100%">0816613990 (v. 1)&#xD;0816614008 (pbk. v. 1)</style></isbn><call-num><style face="normal" font="default" size="100%">Regenstein&#xD;Regenstein</style></call-num><urls></urls></record></Cite></EndNote>�Gilles Deleuze, Cinema, 2 vols. (Minneapolis: University of Minnesota, 1986).�


� � ADDIN EN.CITE <EndNote><Cite><Author>Prager</Author><Year>1995</Year><RecNum>836</RecNum><Pages>20-21</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>836</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Prager, Karen Jean</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>The psychology of intimacy</style></title></titles><pages><style face='normal' font='default' size='100%'>x, 367</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1995</style></year></dates><pub-location><style face='normal' font='default' size='100%'>New York</style></pub-location><publisher><style face='normal' font='default' size='100%'>Guilford Press</style></publisher><isbn><style face='normal' font='default' size='100%'>157230006X (alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Social Service Administration Social Service Administration BF575.I5P730 1995&#xD;Regenstein Regenstein, Bookstacks BF575.I5P730 1995</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>LEAVES</style><style face='normal' font='default' size='100%'>&#xD;- One on title page, one on page 25, one on page 329, one at beginning of index.&#xD;- subscription to HEALTH magazine on page 348.&#xD;</style><style face='bold' font='default' size='100%'>pg 12</style><style face='normal' font='default' size='100%'>&#xD;- she insists on including within her archive of intimacy moments that are </style><style face='bold' font='default' size='100%'>nonverbal</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>brief</style><style face='normal' font='default' size='100%'>, and not tied to </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> (in the conventional sense of connections that persist beyond a single encounter).&#xD;- questions the definition of intimacy as </style><style face='bold' font='default' size='100%'>egalitarian </style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>mutual</style><style face='normal' font='default' size='100%'>, posing the example of the mother and child, where the mother probably knows more about her child that then child does about her, and they are not equals with regards to power.&#xD;</style><style face='bold' font='default' size='100%'>pg 14&#xD;INTIMACY AS NATURAL CONCEPT</style><style face='normal' font='default' size='100%'>&#xD;- Intimacy is a &quot;natural&quot; concept (or &quot;</style><style face='bold' font='default' size='100%'>fuzzy</style><style face='normal' font='default' size='100%'>&quot; or &quot;non-classical&quot; or &quot;family resemblance&quot;)&#xD;[- thus a quest for a unified theory of intimacy should be abandoned for the quest for more contextually-relevant definitions?]&#xD;</style><style face='bold' font='default' size='100%'>pg 15</style><style face='normal' font='default' size='100%'>&#xD;- however, natural concepts have a </style><style face='bold' font='default' size='100%'>hierarchical</style><style face='normal' font='default' size='100%'> structure, which means that they can at least be organized into groups that share abstracted properties. &#xD;[- however, this risks creating a </style><style face='bold' font='default' size='100%'>false tree structure</style><style face='normal' font='default' size='100%'> in something that is less organized]&#xD;</style><style face='bold' font='default' size='100%'>pg 16</style><style face='normal' font='default' size='100%'>&#xD;- (continuing from pg 15) attributes of intimacy can also be organized by </style><style face='bold' font='default' size='100%'>prototypicality</style><style face='normal' font='default' size='100%'>, which avoids creating rigid tree structures, instead creating a sort of pop-chart ranking of important attributes.&#xD;</style><style face='bold' font='default' size='100%'>pg 17</style><style face='normal' font='default' size='100%'>&#xD;- quoting other research, </style><style face='bold' font='default' size='100%'>self-disclosure</style><style face='normal' font='default' size='100%'> is a more salient </style><style face='bold' font='default' size='100%'>cue</style><style face='normal' font='default' size='100%'> for intimacy than </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> activities.&#xD;[- but can&apos;t self-disclosure be seen as sharing as well?]&#xD;</style><style face='bold' font='default' size='100%'>pg 18</style><style face='normal' font='default' size='100%'>&#xD;- she proposes the abstract concept of intimacy be organized into </style><style face='bold' font='default' size='100%'>intimate interactions</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate relationships</style><style face='normal' font='default' size='100%'>. &#xD;</style><style face='bold' font='default' size='100%'>pg 19</style><style face='normal' font='default' size='100%'>&#xD;- but there is an ordering/hierarchy to this division, in the sense that </style><style face='bold' font='default' size='100%'>interactions</style><style face='normal' font='default' size='100%'> are the building blocks from which </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> are built.  In a sense, the feeling of a relationship arises out of the feeling of continuity between transactions.  &#xD;[- could you possibly theorize the feeling of a relationship that involves a string of transactions with different people?  Like your relationship with your bank, or the DMV?]&#xD;- </style><style face='bold' font='default' size='100%'>space and time</style><style face='normal' font='default' size='100%'>:  interactions are </style><style face='bold' font='default' size='100%'>dyadic</style><style face='normal' font='default' size='100%'> and work within very </style><style face='bold' font='default' size='100%'>specific</style><style face='normal' font='default' size='100%'> limits of space and time, whle relationships work in more </style><style face='bold' font='default' size='100%'>abstract</style><style face='normal' font='default' size='100%'> ones.  relationships </style><style face='bold' font='default' size='100%'>continue</style><style face='normal' font='default' size='100%'> in the absence of transactions.&#xD;[- nonetheless, we need to keep the definition of transaction broad, if we are going to include instances of momentary intimacy that are not dyadic].&#xD;</style><style face='bold' font='default' size='100%'>pg 20</style><style face='normal' font='default' size='100%'>&#xD;- intimate </style><style face='bold' font='default' size='100%'>transactions</style><style face='normal' font='default' size='100%'> can also be broken down into </style><style face='bold' font='default' size='100%'>intimate behaviors</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate experience</style><style face='normal' font='default' size='100%'>.  That is, between what is observable action, and that which is felt energy.&#xD;</style><style face='bold' font='default' size='100%'>pg 21</style><style face='normal' font='default' size='100%'>&#xD;- the dominant attribute of intimate transactions is the notion that intimate </style><style face='bold' font='default' size='100%'>behavior</style><style face='normal' font='default' size='100%'> is </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>.  &#xD;- Moreover, there is a presumption that this sharing would not happen in </style><style face='bold' font='default' size='100%'>impersonal </style><style face='normal' font='default' size='100%'>contexts.&#xD;[- but what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>?]&#xD;- in an endnote, she points to research by Duck (1994), where personal is </style><style face='bold' font='default' size='100%'>meaningful</style><style face='normal' font='default' size='100%'>.  What about sharing as </style><style face='bold' font='default' size='100%'>intense</style><style face='normal' font='default' size='100%'>, rather than personal or meaningful?]&#xD;- either way, sharing need not be </style><style face='bold' font='default' size='100%'>revelatory</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>disclosing</style><style face='normal' font='default' size='100%'>&#xD;- she uses the example of a couple squeezing hands under a dinner table.  The fact that &quot;I love you&quot; is not a revelation at this point, but this interaction is nonetheless intimate.&#xD;- sharing need not be </style><style face='bold' font='default' size='100%'>reciprocal </style><style face='normal' font='default' size='100%'>(see also page 23)&#xD;</style><style face='bold' font='default' size='100%'>pg 22</style><style face='normal' font='default' size='100%'>&#xD;- there is a sense of </style><style face='bold' font='default' size='100%'>mutual understanding</style><style face='normal' font='default' size='100%'>.&#xD;- Thus, intimate interactions are those where &quot;partners </style><style face='bold' font='default' size='100%'>share personal, private</style><style face='normal' font='default' size='100%'> material; </style><style face='bold' font='default' size='100%'>feel positively</style><style face='normal' font='default' size='100%'> about each other and themselves; and </style><style face='bold' font='default' size='100%'>perceive a mutual understanding</style><style face='normal' font='default' size='100%'> between them.&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 25</style><style face='normal' font='default' size='100%'>&#xD;INTIMACY AND COHESIVENESS&#xD;- she differentiates intimacy from </style><style face='bold' font='default' size='100%'>cohesion</style><style face='normal' font='default' size='100%'>, saying that they are similar, but cohesion </style><style face='bold' font='default' size='100%'>lacks affective charge</style><style face='normal' font='default' size='100%'>.  In other words, cohesiveness might take place in intimate </style><style face='bold' font='default' size='100%'>behaviors</style><style face='normal' font='default' size='100%'>, but lacks intimate </style><style face='bold' font='default' size='100%'>experience</style><style face='normal' font='default' size='100%'>.&#xD;[- however, &quot;cohesion&quot; is a popular word for the kinds of group intimacy I am interested in.]&#xD;- nonetheless, she provides </style><style face='bold' font='default' size='100%'>affection, trust and cohesiveness</style><style face='normal' font='default' size='100%'> as three </style><style face='bold' font='default' size='100%'>non-necessary</style><style face='normal' font='default' size='100%'> but important attributes of intimacy.</style></research-notes></record></Cite></EndNote>�Prager, The Psychology of Intimacy, 20-21.�


� For a concise discussion of these terms, see � ADDIN EN.CITE <EndNote><Cite><Author>Seigworth</Author><Year>2005</Year><RecNum>809</RecNum><record><database name="Music-Converted.enl" path="/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl">Music-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>809</rec-number><ref-type name="Book Section">5</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Seigworth, Gregory J.</style></author></authors><secondary-authors><author><style face="normal" font="default" size="100%">Stivale, Charles J.</style></author></secondary-authors></contributors><titles><title><style face="normal" font="default" size="100%">From affection to soul</style></title><secondary-title><style face="normal" font="default" size="100%">Gilles Deleuze : Key Concepts</style></secondary-title></titles><pages><style face="normal" font="default" size="100%">159-169</style></pages><keywords><keyword><style face="normal" font="default" size="100%">Affect</style></keyword><keyword><style face="normal" font="default" size="100%">Philosophy</style></keyword></keywords><dates><year><style face="normal" font="default" size="100%">2005</style></year></dates><pub-location><style face="normal" font="default" size="100%">Montreal; Kingston; Ithaca</style></pub-location><publisher><style face="normal" font="default" size="100%">McGill-Queen&apos;s University Press</style></publisher><isbn><style face="normal" font="default" size="100%">0773529845 (bound)&#xD;0773529853 (pbk.)</style></isbn><call-num><style face="normal" font="default" size="100%">Regenstein Regenstein, Bookstacks B2430.D454 G55 2005</style></call-num><urls></urls></record></Cite></EndNote>�Gregory J. Seigworth, "From Affection to Soul," in Gilles Deleuze: Key Concepts, ed. Charles J. Stivale (Montreal; Kingston; Ithaca: McGill-Queen's University Press, 2005).�


� � ADDIN EN.CITE <EndNote><Cite><Author>Prager</Author><Year>1995</Year><RecNum>836</RecNum><Pages>15</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>836</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Prager, Karen Jean</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>The psychology of intimacy</style></title></titles><pages><style face='normal' font='default' size='100%'>x, 367</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1995</style></year></dates><pub-location><style face='normal' font='default' size='100%'>New York</style></pub-location><publisher><style face='normal' font='default' size='100%'>Guilford Press</style></publisher><isbn><style face='normal' font='default' size='100%'>157230006X (alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Social Service Administration Social Service Administration BF575.I5P730 1995&#xD;Regenstein Regenstein, Bookstacks BF575.I5P730 1995</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>LEAVES</style><style face='normal' font='default' size='100%'>&#xD;- One on title page, one on page 25, one on page 329, one at beginning of index.&#xD;- subscription to HEALTH magazine on page 348.&#xD;</style><style face='bold' font='default' size='100%'>pg 12</style><style face='normal' font='default' size='100%'>&#xD;- she insists on including within her archive of intimacy moments that are </style><style face='bold' font='default' size='100%'>nonverbal</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>brief</style><style face='normal' font='default' size='100%'>, and not tied to </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> (in the conventional sense of connections that persist beyond a single encounter).&#xD;- questions the definition of intimacy as </style><style face='bold' font='default' size='100%'>egalitarian </style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>mutual</style><style face='normal' font='default' size='100%'>, posing the example of the mother and child, where the mother probably knows more about her child that then child does about her, and they are not equals with regards to power.&#xD;</style><style face='bold' font='default' size='100%'>pg 14&#xD;INTIMACY AS NATURAL CONCEPT</style><style face='normal' font='default' size='100%'>&#xD;- Intimacy is a &quot;natural&quot; concept (or &quot;</style><style face='bold' font='default' size='100%'>fuzzy</style><style face='normal' font='default' size='100%'>&quot; or &quot;non-classical&quot; or &quot;family resemblance&quot;)&#xD;[- thus a quest for a unified theory of intimacy should be abandoned for the quest for more contextually-relevant definitions?]&#xD;</style><style face='bold' font='default' size='100%'>pg 15</style><style face='normal' font='default' size='100%'>&#xD;- however, natural concepts have a </style><style face='bold' font='default' size='100%'>hierarchical</style><style face='normal' font='default' size='100%'> structure, which means that they can at least be organized into groups that share abstracted properties. &#xD;[- however, this risks creating a </style><style face='bold' font='default' size='100%'>false tree structure</style><style face='normal' font='default' size='100%'> in something that is less organized]&#xD;</style><style face='bold' font='default' size='100%'>pg 16</style><style face='normal' font='default' size='100%'>&#xD;- (continuing from pg 15) attributes of intimacy can also be organized by </style><style face='bold' font='default' size='100%'>prototypicality</style><style face='normal' font='default' size='100%'>, which avoids creating rigid tree structures, instead creating a sort of pop-chart ranking of important attributes.&#xD;</style><style face='bold' font='default' size='100%'>pg 17</style><style face='normal' font='default' size='100%'>&#xD;- quoting other research, </style><style face='bold' font='default' size='100%'>self-disclosure</style><style face='normal' font='default' size='100%'> is a more salient </style><style face='bold' font='default' size='100%'>cue</style><style face='normal' font='default' size='100%'> for intimacy than </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> activities.&#xD;[- but can&apos;t self-disclosure be seen as sharing as well?]&#xD;</style><style face='bold' font='default' size='100%'>pg 18</style><style face='normal' font='default' size='100%'>&#xD;- she proposes the abstract concept of intimacy be organized into </style><style face='bold' font='default' size='100%'>intimate interactions</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate relationships</style><style face='normal' font='default' size='100%'>. &#xD;</style><style face='bold' font='default' size='100%'>pg 19</style><style face='normal' font='default' size='100%'>&#xD;- but there is an ordering/hierarchy to this division, in the sense that </style><style face='bold' font='default' size='100%'>interactions</style><style face='normal' font='default' size='100%'> are the building blocks from which </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> are built.  In a sense, the feeling of a relationship arises out of the feeling of continuity between transactions.  &#xD;[- could you possibly theorize the feeling of a relationship that involves a string of transactions with different people?  Like your relationship with your bank, or the DMV?]&#xD;- </style><style face='bold' font='default' size='100%'>space and time</style><style face='normal' font='default' size='100%'>:  interactions are </style><style face='bold' font='default' size='100%'>dyadic</style><style face='normal' font='default' size='100%'> and work within very </style><style face='bold' font='default' size='100%'>specific</style><style face='normal' font='default' size='100%'> limits of space and time, whle relationships work in more </style><style face='bold' font='default' size='100%'>abstract</style><style face='normal' font='default' size='100%'> ones.  relationships </style><style face='bold' font='default' size='100%'>continue</style><style face='normal' font='default' size='100%'> in the absence of transactions.&#xD;[- nonetheless, we need to keep the definition of transaction broad, if we are going to include instances of momentary intimacy that are not dyadic].&#xD;</style><style face='bold' font='default' size='100%'>pg 20</style><style face='normal' font='default' size='100%'>&#xD;- intimate </style><style face='bold' font='default' size='100%'>transactions</style><style face='normal' font='default' size='100%'> can also be broken down into </style><style face='bold' font='default' size='100%'>intimate behaviors</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate experience</style><style face='normal' font='default' size='100%'>.  That is, between what is observable action, and that which is felt energy.&#xD;</style><style face='bold' font='default' size='100%'>pg 21</style><style face='normal' font='default' size='100%'>&#xD;- the dominant attribute of intimate transactions is the notion that intimate </style><style face='bold' font='default' size='100%'>behavior</style><style face='normal' font='default' size='100%'> is </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>.  &#xD;- Moreover, there is a presumption that this sharing would not happen in </style><style face='bold' font='default' size='100%'>impersonal </style><style face='normal' font='default' size='100%'>contexts.&#xD;[- but what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>?]&#xD;- in an endnote, she points to research by Duck (1994), where personal is </style><style face='bold' font='default' size='100%'>meaningful</style><style face='normal' font='default' size='100%'>.  What about sharing as </style><style face='bold' font='default' size='100%'>intense</style><style face='normal' font='default' size='100%'>, rather than personal or meaningful?]&#xD;- either way, sharing need not be </style><style face='bold' font='default' size='100%'>revelatory</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>disclosing</style><style face='normal' font='default' size='100%'>&#xD;- she uses the example of a couple squeezing hands under a dinner table.  The fact that &quot;I love you&quot; is not a revelation at this point, but this interaction is nonetheless intimate.&#xD;- sharing need not be </style><style face='bold' font='default' size='100%'>reciprocal </style><style face='normal' font='default' size='100%'>(see also page 23)&#xD;</style><style face='bold' font='default' size='100%'>pg 22</style><style face='normal' font='default' size='100%'>&#xD;- there is a sense of </style><style face='bold' font='default' size='100%'>mutual understanding</style><style face='normal' font='default' size='100%'>.&#xD;- Thus, intimate interactions are those where &quot;partners </style><style face='bold' font='default' size='100%'>share personal, private</style><style face='normal' font='default' size='100%'> material; </style><style face='bold' font='default' size='100%'>feel positively</style><style face='normal' font='default' size='100%'> about each other and themselves; and </style><style face='bold' font='default' size='100%'>perceive a mutual understanding</style><style face='normal' font='default' size='100%'> between them.&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 25</style><style face='normal' font='default' size='100%'>&#xD;INTIMACY AND COHESIVENESS&#xD;- she differentiates intimacy from </style><style face='bold' font='default' size='100%'>cohesion</style><style face='normal' font='default' size='100%'>, saying that they are similar, but cohesion </style><style face='bold' font='default' size='100%'>lacks affective charge</style><style face='normal' font='default' size='100%'>.  In other words, cohesiveness might take place in intimate </style><style face='bold' font='default' size='100%'>behaviors</style><style face='normal' font='default' size='100%'>, but lacks intimate </style><style face='bold' font='default' size='100%'>experience</style><style face='normal' font='default' size='100%'>.&#xD;[- however, &quot;cohesion&quot; is a popular word for the kinds of group intimacy I am interested in.]&#xD;- nonetheless, she provides </style><style face='bold' font='default' size='100%'>affection, trust and cohesiveness</style><style face='normal' font='default' size='100%'> as three </style><style face='bold' font='default' size='100%'>non-necessary</style><style face='normal' font='default' size='100%'> but important attributes of intimacy.</style></research-notes></record></Cite></EndNote>�Prager, The Psychology of Intimacy, 15.�


� Emphasis in text, � ADDIN EN.CITE <EndNote><Cite><Author>Jamieson</Author><Year>1998</Year><RecNum>832</RecNum><Pages>8</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>832</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Jamieson, Lynn</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>Intimacy : personal relationships in modern societies</style></title><short-title><style face='normal' font='default' size='100%'>Intimacy</style></short-title></titles><pages><style face='normal' font='default' size='100%'>ix, 209</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1998</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Cambridge, U.K. ; Malden, Mass.</style></pub-location><publisher><style face='normal' font='default' size='100%'>Polity Press</style></publisher><isbn><style face='normal' font='default' size='100%'>0745615732 (alk. paper)&#xD;0745615740 (pbk. alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Regenstein Regenstein, Bookstacks BF575.I5 J36 1998&#xD;Regenstein Regenstein, Bookstacks BF575.I5 J36 1998</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>pg 1</style><style face='normal' font='default' size='100%'>&#xD;- &quot;What is meant by intimacy is often a very specific sort of knowing, loving and &apos;being close to&apos; another person.&quot;&#xD;- She characterizes this as </style><style face='bold' font='default' size='100%'>disclosing intimacy</style><style face='normal' font='default' size='100%'>.&#xD;</style><style face='bold' font='default' size='100%'>pg 8</style><style face='normal' font='default' size='100%'>&#xD;- But this makes intimacy all about verbal disclosure.  What about </style><style face='bold' font='default' size='100%'>silent intimacy</style><style face='normal' font='default' size='100%'>?  How do we account for close couples that are silent / laconic? (See </style><style face='bold' font='default' size='100%'>Kasulis</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>Berlant</style><style face='normal' font='default' size='100%'> for similar ideas)&#xD;- &quot;universal&quot; definition: Any form of </style><style face='bold' font='default' size='100%'>close association</style><style face='normal' font='default' size='100%'> that develops </style><style face='bold' font='default' size='100%'>shared detailed knowledge</style><style face='normal' font='default' size='100%'> (presumably over time).  &#xD;- However, this definition rules out moments of intimacy between strangers and acquaintances.&#xD;</style><style face='bold' font='default' size='100%'>pg 9</style><style face='normal' font='default' size='100%'>&#xD;- </style><style face='bold' font='default' size='100%'>Knowing / Understanding / Empathy / Trust</style><style face='normal' font='default' size='100%'> (combination of disclosure and attunement, with risk)&#xD;- </style><style face='bold' font='default' size='100%'>Loving / Caring / Sharing</style><style face='normal' font='default' size='100%'> (affect / practice / material)&#xD;</style><style face='bold' font='default' size='100%'>pg 13</style><style face='normal' font='default' size='100%'>&#xD;- &quot;disclosing intimacy&quot; must include close association, privileged knowledge, deep knowing, understanding, + some form of love (but not necessarily caring and sharing).</style></research-notes></record></Cite></EndNote>�Lynn Jamieson, Intimacy: Personal Relationships in Modern Societies (Cambridge, U.K.; Malden, Mass.: Polity Press, 1998), 8.�


� Caring and sharing, however, are deemed optional.  � ADDIN EN.CITE <EndNote><Cite><Author>Jamieson</Author><Year>1998</Year><RecNum>832</RecNum><Pages>13</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>832</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Jamieson, Lynn</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>Intimacy : personal relationships in modern societies</style></title><short-title><style face='normal' font='default' size='100%'>Intimacy</style></short-title></titles><pages><style face='normal' font='default' size='100%'>ix, 209</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1998</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Cambridge, U.K. ; Malden, Mass.</style></pub-location><publisher><style face='normal' font='default' size='100%'>Polity Press</style></publisher><isbn><style face='normal' font='default' size='100%'>0745615732 (alk. paper)&#xD;0745615740 (pbk. alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Regenstein Regenstein, Bookstacks BF575.I5 J36 1998&#xD;Regenstein Regenstein, Bookstacks BF575.I5 J36 1998</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>pg 1</style><style face='normal' font='default' size='100%'>&#xD;- &quot;What is meant by intimacy is often a very specific sort of knowing, loving and &apos;being close to&apos; another person.&quot;&#xD;- She characterizes this as </style><style face='bold' font='default' size='100%'>disclosing intimacy</style><style face='normal' font='default' size='100%'>.&#xD;</style><style face='bold' font='default' size='100%'>pg 8</style><style face='normal' font='default' size='100%'>&#xD;- But this makes intimacy all about verbal disclosure.  What about </style><style face='bold' font='default' size='100%'>silent intimacy</style><style face='normal' font='default' size='100%'>?  How do we account for close couples that are silent / laconic? (See </style><style face='bold' font='default' size='100%'>Kasulis</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>Berlant</style><style face='normal' font='default' size='100%'> for similar ideas)&#xD;- &quot;universal&quot; definition: Any form of </style><style face='bold' font='default' size='100%'>close association</style><style face='normal' font='default' size='100%'> that develops </style><style face='bold' font='default' size='100%'>shared detailed knowledge</style><style face='normal' font='default' size='100%'> (presumably over time).  &#xD;- However, this definition rules out moments of intimacy between strangers and acquaintances.&#xD;</style><style face='bold' font='default' size='100%'>pg 9</style><style face='normal' font='default' size='100%'>&#xD;- </style><style face='bold' font='default' size='100%'>Knowing / Understanding / Empathy / Trust</style><style face='normal' font='default' size='100%'> (combination of disclosure and attunement, with risk)&#xD;- </style><style face='bold' font='default' size='100%'>Loving / Caring / Sharing</style><style face='normal' font='default' size='100%'> (affect / practice / material)&#xD;</style><style face='bold' font='default' size='100%'>pg 13</style><style face='normal' font='default' size='100%'>&#xD;- &quot;disclosing intimacy&quot; must include close association, privileged knowledge, deep knowing, understanding, + some form of love (but not necessarily caring and sharing).</style></research-notes></record></Cite></EndNote>�Ibid., 13.�


� � ADDIN EN.CITE <EndNote><Cite><Author>Alper</Author><Year>1996</Year><RecNum>834</RecNum><Pages>99</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>834</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Alper, Gerald</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>Control games : avoiding intimacy on the singles scene</style></title><short-title><style face='normal' font='default' size='100%'>Control Games</style></short-title></titles><pages><style face='normal' font='default' size='100%'>xvi, 232</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1996</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Northvale, N.J.</style></pub-location><publisher><style face='normal' font='default' size='100%'>Jason Aronson</style></publisher><isbn><style face='normal' font='default' size='100%'>1568217293 (alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Regenstein Regenstein, Bookstacks BF575.I5A445 1996</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>pg 98</style><style face='normal' font='default' size='100%'>&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY-BLIND</style><style face='normal' font='default' size='100%'>&#xD;- &quot;behavior that may be described as </style><style face='bold' font='default' size='100%'>intimate</style><style face='normal' font='default' size='100%'> does not begin until restless </style><style face='bold' font='default' size='100%'>searching</style><style face='normal' font='default' size='100%'> has terminated.&quot;&#xD;[- So, this implies that intimacy follows </style><style face='bold' font='default' size='100%'>after</style><style face='normal' font='default' size='100%'> a decision to </style><style face='bold' font='default' size='100%'>commit</style><style face='normal' font='default' size='100%'>. (time and duration)&#xD;- Also, keep in mind that this definition is coming out of his description of what is lacking in the singles scene.]&#xD;</style><style face='bold' font='default' size='100%'>pg 99</style><style face='normal' font='default' size='100%'>&#xD;- intimacy is &quot;</style><style face='bold' font='default' size='100%'>internal, intrapsychic, and developmental</style><style face='normal' font='default' size='100%'>&quot; with an emphasis on the passing of time and change.&#xD;- lots of knowledge about one person, rather than an &quot;</style><style face='bold' font='default' size='100%'>expedient</style><style face='normal' font='default' size='100%'>&quot; knowledge of many people.&#xD;[- not just rhetoric of depth and superficiality, but also of utility vs. gratuitousness of knowledge]&#xD;- intimacy involves taking a </style><style face='bold' font='default' size='100%'>risk</style><style face='normal' font='default' size='100%'>, and investing in just one person, rather than a group.&#xD;[- while I don&apos;t like his monogamy-only idea of intimacy here, I like the idea that intimacy is partly about </style><style face='bold' font='default' size='100%'>risk</style><style face='normal' font='default' size='100%'>--</style><style face='bold' font='default' size='100%'>shared risk</style><style face='normal' font='default' size='100%'>?]&#xD;[- what about </style><style face='bold' font='default' size='100%'>polyamory</style><style face='normal' font='default' size='100%'>?  what about </style><style face='bold' font='default' size='100%'>just friends</style><style face='normal' font='default' size='100%'>?]</style></research-notes></record></Cite></EndNote>�Gerald Alper, Control Games: Avoiding Intimacy on the Singles Scene (Northvale, N.J.: Jason Aronson, 1996), 99.�
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� � ADDIN EN.CITE <EndNote><Cite><Author>Kasulis</Author><Year>2002</Year><RecNum>833</RecNum><Pages>28</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>833</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Kasulis, Thomas P.</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>Intimacy or integrity : philosophy and cultural difference</style></title><short-title><style face='normal' font='default' size='100%'>Intimacy or integrity</style></short-title></titles><pages><style face='normal' font='default' size='100%'>xii, 183</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>2002</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Honolulu</style></pub-location><publisher><style face='normal' font='default' size='100%'>University of Hawai&apos;i Press</style></publisher><isbn><style face='normal' font='default' size='100%'>0824824768 (cloth)&#xD;0824825594 (pbk.)</style></isbn><call-num><style face='normal' font='default' size='100%'>Regenstein Regenstein, Bookstacks BJ1533.I58 K38 2002</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>Chapter 2: What is Intimacy?&#xD;pg 27</style><style face='normal' font='default' size='100%'>&#xD;- refusal of </style><style face='bold' font='default' size='100%'>sex</style><style face='normal' font='default' size='100%'> &quot;it is necessary to resist any reduction to mere sexual intimacy.&quot;  &#xD;- erases queer sexual practices.&#xD;</style><style face='bold' font='default' size='100%'>pg 28</style><style face='normal' font='default' size='100%'>&#xD;- uses Latin etymology to center definition on </style><style face='bold' font='default' size='100%'>internality</style><style face='normal' font='default' size='100%'> (but see </style><style face='bold' font='default' size='100%'>Bromley</style><style face='normal' font='default' size='100%'> for alternate etymology)&#xD;- &quot;intimacy is most essentially a </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> of </style><style face='bold' font='default' size='100%'>innermost</style><style face='normal' font='default' size='100%'> qualities.&quot; (i.e., sharing sex toys doesn&apos;t count)&#xD;- intimacy between </style><style face='bold' font='default' size='100%'>nonhuman</style><style face='normal' font='default' size='100%'> objects involves the inseparability of concept of cause.&#xD;- intimacy involves </style><style face='bold' font='default' size='100%'>trust</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>sharing </style><style face='normal' font='default' size='100%'>(the hidden word here is &quot;secrets&quot;), but also, ironically, </style><style face='bold' font='default' size='100%'>silence. </style><style face='normal' font='default' size='100%'>Increase in mutual knowledge creates greater economies of communication, including the possibility of completely nonverbal communion.&#xD;</style><style face='bold' font='default' size='100%'>pg 29</style><style face='normal' font='default' size='100%'>&#xD;- this kind of mutual knowledge develops over &quot;years of sharing and caring,&quot; which makes intimacy between strangers and acquaintances hard to imagine.&#xD;- </style><style face='bold' font='default' size='100%'>intimacy --&gt; knowledge --&gt; cruelty</style><style face='normal' font='default' size='100%'>&#xD;- again, </style><style face='bold' font='default' size='100%'>intimacy</style><style face='normal' font='default' size='100%'> involves the risk of </style><style face='bold' font='default' size='100%'>cruelty</style><style face='normal' font='default' size='100%'>, as intimacy becomes a form of disclosure and </style><style face='bold' font='default' size='100%'>vulnerability</style><style face='normal' font='default' size='100%'>&#xD;- what about intimacy between </style><style face='bold' font='default' size='100%'>human</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>non-human</style><style face='normal' font='default' size='100%'> objects?&#xD;</style><style face='bold' font='default' size='100%'>pg 30&#xD;</style><style face='normal' font='default' size='100%'>- human / non-human intimacy as one of personal involvement with a concept/field&#xD;</style><style face='bold' font='default' size='100%'>pg 31</style><style face='normal' font='default' size='100%'>&#xD;- or </style><style face='bold' font='default' size='100%'>prosthetic</style><style face='normal' font='default' size='100%'> relationship with the body. (Axe to body when chopping wood)&#xD;- </style><style face='bold' font='default' size='100%'>choice </style><style face='normal' font='default' size='100%'> is important; a </style><style face='bold' font='default' size='100%'>coerced</style><style face='normal' font='default' size='100%'> closeness threatens the </style><style face='bold' font='default' size='100%'>authenticity</style><style face='normal' font='default' size='100%'> of intimacy and threatens the autonomy of the other (contrast this with </style><style face='bold' font='default' size='100%'>Luhmann</style><style face='normal' font='default' size='100%'>&apos;s notion of love, where love is a kind of submission)&#xD;</style><style face='bold' font='default' size='100%'>pg 32&#xD;</style><style face='normal' font='default' size='100%'>- by risking </style><style face='bold' font='default' size='100%'>privacy</style><style face='normal' font='default' size='100%'>, we actually preserve it, because we can</style><style face='bold' font='default' size='100%'> intimate</style><style face='normal' font='default' size='100%'> sensitive information without disclosing it </style><style face='bold' font='default' size='100%'>publicly</style><style face='normal' font='default' size='100%'>.&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY AS PERSONAL</style><style face='normal' font='default' size='100%'>&#xD;- He makes this long argument that the knowledge shared between intimates is a kind of knowledge that is </style><style face='bold' font='default' size='100%'>non-public</style><style face='normal' font='default' size='100%'>, but </style><style face='bold' font='default' size='100%'>objective</style><style face='normal' font='default' size='100%'> (i.e., has an external reality).&#xD;</style><style face='bold' font='default' size='100%'>pg 36</style><style face='normal' font='default' size='100%'>&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY AS &quot;BELONGING-WITH&quot;</style><style face='normal' font='default' size='100%'>&#xD;- in intimacy, there is a shift from </style><style face='bold' font='default' size='100%'>&quot;I-You&quot;</style><style face='normal' font='default' size='100%'> relations to &quot;</style><style face='bold' font='default' size='100%'>we</style><style face='normal' font='default' size='100%'>&quot; relations (see also </style><style face='bold' font='default' size='100%'>Katie Stewart</style><style face='normal' font='default' size='100%'>).&#xD;- in other words, the relationship between subjects becomes </style><style face='bold' font='default' size='100%'>internal</style><style face='normal' font='default' size='100%'>, rather than </style><style face='bold' font='default' size='100%'>external</style><style face='normal' font='default' size='100%'>.&#xD;</style><style face='bold' font='default' size='100%'>pg 37</style><style face='normal' font='default' size='100%'>&#xD;- using a venn diagram, he suggests that internal relations involve a certain amount of investment or </style><style face='bold' font='default' size='100%'>shared substance</style><style face='normal' font='default' size='100%'>, such that a dissolution of the relation would be </style><style face='bold' font='default' size='100%'>transformative</style><style face='normal' font='default' size='100%'> (usually in a traumatic sense).&#xD;</style><style face='bold' font='default' size='100%'>pg 39&#xD;INTIMACY AS AFFECTIVE&#xD;pg 40&#xD;</style><style face='normal' font='default' size='100%'>- intimacy also requires an </style><style face='bold' font='default' size='100%'>affective form of imagination</style><style face='normal' font='default' size='100%'> i.e., </style><style face='bold' font='default' size='100%'>empathy</style><style face='normal' font='default' size='100%'>.&#xD;- feeling / emotion as a kind of knowledge&#xD;[ - must </style><style face='bold' font='default' size='100%'>everything</style><style face='normal' font='default' size='100%'> be reduced to epistemology? ]&#xD;</style><style face='bold' font='default' size='100%'>pg 42&#xD;INTIMACY AS SOMATIC&#xD;</style><style face='normal' font='default' size='100%'>- reiterates goal of defining an intimate relation as something other than sexual&#xD;- nonetheless, intimacy is embodied&#xD;- his reasoning is that, if intimacy is also affective, and </style><style face='bold' font='default' size='100%'>affect is lived through the body</style><style face='normal' font='default' size='100%'>, then intimacy must also be somatic.&#xD;</style><style face='bold' font='default' size='100%'>pg 43</style><style face='normal' font='default' size='100%'>&#xD;- intimacy is the drawing-in of experience, the internalization of how the relation feels.&#xD;</style><style face='bold' font='default' size='100%'>pg 44&#xD;</style><style face='normal' font='default' size='100%'>- against intimacy as sexual proficiency: &quot;intimacy is not achieved through the mastery of technical skills.&quot;&#xD;[- he becomes very </style><style face='bold' font='default' size='100%'>didactic</style><style face='normal' font='default' size='100%'> here.  At what point did this become a self-help book?]&#xD;</style><style face='bold' font='default' size='100%'>pg 47</style><style face='normal' font='default' size='100%'>&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY AS DARK OR ESOTERIC&#xD;</style><style face='normal' font='default' size='100%'>- intimacy is at least partially </style><style face='bold' font='default' size='100%'>inscrutable</style><style face='normal' font='default' size='100%'>.  &#xD;- it is not always clear how I obtain or derive intimate knowledge.&#xD;</style><style face='bold' font='default' size='100%'>pg 50</style><style face='normal' font='default' size='100%'>&#xD;- nor can the content of intimate knowledge be described in a </style><style face='bold' font='default' size='100%'>discursive</style><style face='normal' font='default' size='100%'>, step-by-step way.</style></research-notes></record></Cite><Cite><Author>Berlant</Author><Year>2000</Year><RecNum>837</RecNum><Pages>1</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>837</rec-number><ref-type name='Book Section'>5</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Berlant, Lauren Gail</style></author></authors><secondary-authors><author><style face='normal' font='default' size='100%'>Berlant, Lauren Gail</style></author></secondary-authors></contributors><titles><title><style face='normal' font='default' size='100%'>Intimacy: A Special Issue</style></title><secondary-title><style face='normal' font='default' size='100%'>Intimacy</style></secondary-title></titles><pages><style face='normal' font='default' size='100%'>1-8</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Affect</style></keyword><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>2000</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Chicago</style></pub-location><publisher><style face='normal' font='default' size='100%'>University of Chicago Press</style></publisher><isbn><style face='normal' font='default' size='100%'>0226384411&#xD;0226384438 (pbk.)</style></isbn><call-num><style face='normal' font='default' size='100%'>Harper Harper BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000&#xD;Special Collections Special Collections, University of Chicago Press Imprint Collection BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000</style></call-num><urls></urls><research-notes><style face='normal' font='default' size='100%'>[ the title marks intimacy as </style><style face='bold' font='default' size='100%'>special</style><style face='normal' font='default' size='100%'>, in the sense that intimate experience seems </style><style face='bold' font='default' size='100%'>exceptional</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>unique</style><style face='normal' font='default' size='100%'>&#xD;- also possibly references the </style><style face='bold' font='default' size='100%'>after school special</style><style face='normal' font='default' size='100%'>, which can be seen as a particular form of </style><style face='bold' font='default' size='100%'>intimate address</style><style face='normal' font='default' size='100%'> to a mass-mediated audience.]&#xD;</style><style face='bold' font='default' size='100%'>pg 1</style><style face='normal' font='default' size='100%'>&#xD;- &quot;&apos;I didn&apos;t think it would turn out this way&apos; is the secret epitaph of intimacy.&quot;&#xD;- she uses the verb </style><style face='bold' font='default' size='100%'>to intimate</style><style face='normal' font='default' size='100%'> to suggest that intimacy has qualities of </style><style face='bold' font='default' size='100%'>eloquence</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>brevity</style><style face='normal' font='default' size='100%'>. &#xD;[- but see </style><style face='bold' font='default' size='100%'>Bromley</style><style face='normal' font='default' size='100%'>&apos;s etymology of intimacy, which places the verb chronologically before the noun, and unsettles a connection between the two.  When did the substantive &quot;an intimate of mine&quot; come into use?]&#xD;- intimacy is also &quot;an aspiration for a narrative about </style><style face='bold' font='default' size='100%'>something shared</style><style face='normal' font='default' size='100%'>&quot;.  that is, sharing with a sense of </style><style face='bold' font='default' size='100%'>futurity</style><style face='normal' font='default' size='100%'>.&#xD;[- see also K. Stewart&apos;s Ordinary Afffects for this]&#xD;- This narrative is usually set in </style><style face='bold' font='default' size='100%'>zones</style><style face='normal' font='default' size='100%'> of </style><style face='bold' font='default' size='100%'>familiarity and comfort</style><style face='normal' font='default' size='100%'>&#xD;[- but occasionally in zones of panic or discomfort?  what about war?]&#xD;- and animated by </style><style face='bold' font='default' size='100%'>expressive</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>emancipatory</style><style face='normal' font='default' size='100%'> kinds of </style><style face='bold' font='default' size='100%'>love</style><style face='normal' font='default' size='100%'>.&#xD;- this inwardness also intersects with a kind of </style><style face='bold' font='default' size='100%'>publicness</style><style face='normal' font='default' size='100%'>, in the sense that people entrust their aspirations for &quot;a life&quot; together to </style><style face='bold' font='default' size='100%'>institutions</style><style face='normal' font='default' size='100%'> of intimacy.  &#xD;[- aren&apos;t there other public channels for intimacy that aren&apos;t necessarily institutional?]&#xD;- this view of intimacy also represses the </style><style face='bold' font='default' size='100%'>risk of trouble</style><style face='normal' font='default' size='100%'>, the potential for disappointment and damage.&#xD;- these ambivalences about intimacy surface in the 20th century in forums of </style><style face='bold' font='default' size='100%'>therapy </style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>psychoanalysis</style><style face='normal' font='default' size='100%'>, as well as other scenes of witnessing, such as talk shows and girl talk.&#xD;</style><style face='bold' font='default' size='100%'>pg 2&#xD;</style><style face='normal' font='default' size='100%'>- the emergence of sexual harassment law also marks the &quot;</style><style face='bold' font='default' size='100%'>amnesia</style><style face='normal' font='default' size='100%'> around which </style><style face='bold' font='default' size='100%'>desire&apos;s optimism</style><style face='normal' font='default' size='100%'> and its </style><style face='bold' font='default' size='100%'>ruthlessness</style><style face='normal' font='default' size='100%'> converge.&quot;&#xD;[- implicit here is a continuity between intimacy and </style><style face='bold' font='default' size='100%'>desire</style><style face='normal' font='default' size='100%'>]&#xD;- similarly, there is a problem of confusion between affective and instrumental relations in the workplace.&#xD;- intimacy </style><style face='bold' font='default' size='100%'>builds worlds</style><style face='normal' font='default' size='100%'>.  it </style><style face='bold' font='default' size='100%'>colonizes</style><style face='normal' font='default' size='100%'> places and spaces often designated for other kinds of relations.&#xD;- in summary, no one </style><style face='bold' font='default' size='100%'>knows how</style><style face='normal' font='default' size='100%'> to do intimacy, everyone </style><style face='bold' font='default' size='100%'>feels expert</style><style face='normal' font='default' size='100%'> in (others&apos;) intimacy, and that the fascination with the destructive potential of intimacy raises the </style><style face='bold' font='default' size='100%'>demand</style><style face='normal' font='default' size='100%'> for a </style><style face='bold' font='default' size='100%'>promise </style><style face='normal' font='default' size='100%'>of happy intimacy.&#xD;</style><style face='bold' font='default' size='100%'>pg 3&#xD;</style><style face='normal' font='default' size='100%'>- on </style><style face='bold' font='default' size='100%'>Habermas</style><style face='normal' font='default' size='100%'>: &quot;the notion of the democratic public sphere thus made </style><style face='bold' font='default' size='100%'>collective intimacy</style><style face='normal' font='default' size='100%'> a public and social ideal...&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 4&#xD;</style><style face='normal' font='default' size='100%'>- institutions that generated intimacy through active participation came to be contrasted with those that created </style><style face='bold' font='default' size='100%'>collective experience </style><style face='normal' font='default' size='100%'>(e.g., cinema, clubs, concert halls)&#xD;- intimacy does not only arise from relations of public institutions or lifelong monogamies, but also from connections that have an </style><style face='bold' font='default' size='100%'>impact</style><style face='normal' font='default' size='100%'> on me/you.&#xD;</style><style face='bold' font='default' size='100%'>pg 5</style><style face='normal' font='default' size='100%'>&#xD;- &quot;desires for intimacy that bypass the couple or the life narrative it generates have </style><style face='bold' font='default' size='100%'>no alternative plots</style><style face='normal' font='default' size='100%'>, let alone few laws and stable spaces of culture in which to clarify and cultivate them.&quot;&#xD;- &quot;As with minor literatures, </style><style face='bold' font='default' size='100%'>minor intimacies</style><style face='normal' font='default' size='100%'> have been forced to develop aesthetics of the extreme to push these spaces into being by way of small and grand gestures.&quot; (using </style><style face='bold' font='default' size='100%'>Deleuze &amp; Guattari</style><style face='normal' font='default' size='100%'>)&#xD;</style><style face='bold' font='default' size='100%'>pg 6</style><style face='normal' font='default' size='100%'>&#xD;- when intimacy is instantiated as </style><style face='bold' font='default' size='100%'>desire</style><style face='normal' font='default' size='100%'>, it </style><style face='bold' font='default' size='100%'>destabilizes</style><style face='normal' font='default' size='100%'> precisely the things that institutions of intimacy are created to stabilize.&#xD;</style><style face='bold' font='default' size='100%'>pg 7</style><style face='normal' font='default' size='100%'>&#xD;- when the terms of intimacy have to be explicitly discussed, &quot;intimacy reveals itself to be a relation associated with </style><style face='bold' font='default' size='100%'>tacit fantasies</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>tacit rules</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>tacit obligations</style><style face='normal' font='default' size='100%'> to remain </style><style face='bold' font='default' size='100%'>unproblematic</style><style face='normal' font='default' size='100%'>.&#xD;- intimacy also arises around scenes of </style><style face='bold' font='default' size='100%'>trauma</style><style face='normal' font='default' size='100%'>, coagulating like scar tissue around &quot;threats to the image of the world it seeks to sustain.&quot;&#xD;</style></research-notes></record></Cite></EndNote>�Lauren Gail Berlant, "Intimacy: A Special Issue," in Intimacy, ed. Lauren Gail Berlant (Chicago: University of Chicago Press, 2000), 1; Thomas P. Kasulis, Intimacy or Integrity: Philosophy and Cultural Difference (Honolulu: University of Hawai'i Press, 2002), 28.�


� � ADDIN EN.CITE <EndNote><Cite><Author>Prager</Author><Year>1995</Year><RecNum>836</RecNum><Pages>21</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>836</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Prager, Karen Jean</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>The psychology of intimacy</style></title></titles><pages><style face='normal' font='default' size='100%'>x, 367</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1995</style></year></dates><pub-location><style face='normal' font='default' size='100%'>New York</style></pub-location><publisher><style face='normal' font='default' size='100%'>Guilford Press</style></publisher><isbn><style face='normal' font='default' size='100%'>157230006X (alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Social Service Administration Social Service Administration BF575.I5P730 1995&#xD;Regenstein Regenstein, Bookstacks BF575.I5P730 1995</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>LEAVES</style><style face='normal' font='default' size='100%'>&#xD;- One on title page, one on page 25, one on page 329, one at beginning of index.&#xD;- subscription to HEALTH magazine on page 348.&#xD;</style><style face='bold' font='default' size='100%'>pg 12</style><style face='normal' font='default' size='100%'>&#xD;- she insists on including within her archive of intimacy moments that are </style><style face='bold' font='default' size='100%'>nonverbal</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>brief</style><style face='normal' font='default' size='100%'>, and not tied to </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> (in the conventional sense of connections that persist beyond a single encounter).&#xD;- questions the definition of intimacy as </style><style face='bold' font='default' size='100%'>egalitarian </style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>mutual</style><style face='normal' font='default' size='100%'>, posing the example of the mother and child, where the mother probably knows more about her child that then child does about her, and they are not equals with regards to power.&#xD;</style><style face='bold' font='default' size='100%'>pg 14&#xD;INTIMACY AS NATURAL CONCEPT</style><style face='normal' font='default' size='100%'>&#xD;- Intimacy is a &quot;natural&quot; concept (or &quot;</style><style face='bold' font='default' size='100%'>fuzzy</style><style face='normal' font='default' size='100%'>&quot; or &quot;non-classical&quot; or &quot;family resemblance&quot;)&#xD;[- thus a quest for a unified theory of intimacy should be abandoned for the quest for more contextually-relevant definitions?]&#xD;</style><style face='bold' font='default' size='100%'>pg 15</style><style face='normal' font='default' size='100%'>&#xD;- however, natural concepts have a </style><style face='bold' font='default' size='100%'>hierarchical</style><style face='normal' font='default' size='100%'> structure, which means that they can at least be organized into groups that share abstracted properties. &#xD;[- however, this risks creating a </style><style face='bold' font='default' size='100%'>false tree structure</style><style face='normal' font='default' size='100%'> in something that is less organized]&#xD;</style><style face='bold' font='default' size='100%'>pg 16</style><style face='normal' font='default' size='100%'>&#xD;- (continuing from pg 15) attributes of intimacy can also be organized by </style><style face='bold' font='default' size='100%'>prototypicality</style><style face='normal' font='default' size='100%'>, which avoids creating rigid tree structures, instead creating a sort of pop-chart ranking of important attributes.&#xD;</style><style face='bold' font='default' size='100%'>pg 17</style><style face='normal' font='default' size='100%'>&#xD;- quoting other research, </style><style face='bold' font='default' size='100%'>self-disclosure</style><style face='normal' font='default' size='100%'> is a more salient </style><style face='bold' font='default' size='100%'>cue</style><style face='normal' font='default' size='100%'> for intimacy than </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> activities.&#xD;[- but can&apos;t self-disclosure be seen as sharing as well?]&#xD;</style><style face='bold' font='default' size='100%'>pg 18</style><style face='normal' font='default' size='100%'>&#xD;- she proposes the abstract concept of intimacy be organized into </style><style face='bold' font='default' size='100%'>intimate interactions</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate relationships</style><style face='normal' font='default' size='100%'>. &#xD;</style><style face='bold' font='default' size='100%'>pg 19</style><style face='normal' font='default' size='100%'>&#xD;- but there is an ordering/hierarchy to this division, in the sense that </style><style face='bold' font='default' size='100%'>interactions</style><style face='normal' font='default' size='100%'> are the building blocks from which </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> are built.  In a sense, the feeling of a relationship arises out of the feeling of continuity between transactions.  &#xD;[- could you possibly theorize the feeling of a relationship that involves a string of transactions with different people?  Like your relationship with your bank, or the DMV?]&#xD;- </style><style face='bold' font='default' size='100%'>space and time</style><style face='normal' font='default' size='100%'>:  interactions are </style><style face='bold' font='default' size='100%'>dyadic</style><style face='normal' font='default' size='100%'> and work within very </style><style face='bold' font='default' size='100%'>specific</style><style face='normal' font='default' size='100%'> limits of space and time, whle relationships work in more </style><style face='bold' font='default' size='100%'>abstract</style><style face='normal' font='default' size='100%'> ones.  relationships </style><style face='bold' font='default' size='100%'>continue</style><style face='normal' font='default' size='100%'> in the absence of transactions.&#xD;[- nonetheless, we need to keep the definition of transaction broad, if we are going to include instances of momentary intimacy that are not dyadic].&#xD;</style><style face='bold' font='default' size='100%'>pg 20</style><style face='normal' font='default' size='100%'>&#xD;- intimate </style><style face='bold' font='default' size='100%'>transactions</style><style face='normal' font='default' size='100%'> can also be broken down into </style><style face='bold' font='default' size='100%'>intimate behaviors</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate experience</style><style face='normal' font='default' size='100%'>.  That is, between what is observable action, and that which is felt energy.&#xD;</style><style face='bold' font='default' size='100%'>pg 21</style><style face='normal' font='default' size='100%'>&#xD;- the dominant attribute of intimate transactions is the notion that intimate </style><style face='bold' font='default' size='100%'>behavior</style><style face='normal' font='default' size='100%'> is </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>.  &#xD;- Moreover, there is a presumption that this sharing would not happen in </style><style face='bold' font='default' size='100%'>impersonal </style><style face='normal' font='default' size='100%'>contexts.&#xD;[- but what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>?]&#xD;- in an endnote, she points to research by Duck (1994), where personal is </style><style face='bold' font='default' size='100%'>meaningful</style><style face='normal' font='default' size='100%'>.  What about sharing as </style><style face='bold' font='default' size='100%'>intense</style><style face='normal' font='default' size='100%'>, rather than personal or meaningful?]&#xD;- either way, sharing need not be </style><style face='bold' font='default' size='100%'>revelatory</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>disclosing</style><style face='normal' font='default' size='100%'>&#xD;- she uses the example of a couple squeezing hands under a dinner table.  The fact that &quot;I love you&quot; is not a revelation at this point, but this interaction is nonetheless intimate.&#xD;- sharing need not be </style><style face='bold' font='default' size='100%'>reciprocal </style><style face='normal' font='default' size='100%'>(see also page 23)&#xD;</style><style face='bold' font='default' size='100%'>pg 22</style><style face='normal' font='default' size='100%'>&#xD;- there is a sense of </style><style face='bold' font='default' size='100%'>mutual understanding</style><style face='normal' font='default' size='100%'>.&#xD;- Thus, intimate interactions are those where &quot;partners </style><style face='bold' font='default' size='100%'>share personal, private</style><style face='normal' font='default' size='100%'> material; </style><style face='bold' font='default' size='100%'>feel positively</style><style face='normal' font='default' size='100%'> about each other and themselves; and </style><style face='bold' font='default' size='100%'>perceive a mutual understanding</style><style face='normal' font='default' size='100%'> between them.&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 25</style><style face='normal' font='default' size='100%'>&#xD;INTIMACY AND COHESIVENESS&#xD;- she differentiates intimacy from </style><style face='bold' font='default' size='100%'>cohesion</style><style face='normal' font='default' size='100%'>, saying that they are similar, but cohesion </style><style face='bold' font='default' size='100%'>lacks affective charge</style><style face='normal' font='default' size='100%'>.  In other words, cohesiveness might take place in intimate </style><style face='bold' font='default' size='100%'>behaviors</style><style face='normal' font='default' size='100%'>, but lacks intimate </style><style face='bold' font='default' size='100%'>experience</style><style face='normal' font='default' size='100%'>.&#xD;[- however, &quot;cohesion&quot; is a popular word for the kinds of group intimacy I am interested in.]&#xD;- nonetheless, she provides </style><style face='bold' font='default' size='100%'>affection, trust and cohesiveness</style><style face='normal' font='default' size='100%'> as three </style><style face='bold' font='default' size='100%'>non-necessary</style><style face='normal' font='default' size='100%'> but important attributes of intimacy.</style></research-notes></record></Cite></EndNote>�Prager, The Psychology of Intimacy, 21.�


� In a footnote, Prager points to other work that understands “personal” to be “meaningful.”  Could we be talking about affectively intense knowledge, rather than revealing?  � ADDIN EN.CITE <EndNote><Cite><Author>Prager</Author><Year>1995</Year><RecNum>836</RecNum><Pages>21</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>836</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Prager, Karen Jean</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>The psychology of intimacy</style></title></titles><pages><style face='normal' font='default' size='100%'>x, 367</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1995</style></year></dates><pub-location><style face='normal' font='default' size='100%'>New York</style></pub-location><publisher><style face='normal' font='default' size='100%'>Guilford Press</style></publisher><isbn><style face='normal' font='default' size='100%'>157230006X (alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Social Service Administration Social Service Administration BF575.I5P730 1995&#xD;Regenstein Regenstein, Bookstacks BF575.I5P730 1995</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>LEAVES</style><style face='normal' font='default' size='100%'>&#xD;- One on title page, one on page 25, one on page 329, one at beginning of index.&#xD;- subscription to HEALTH magazine on page 348.&#xD;</style><style face='bold' font='default' size='100%'>pg 12</style><style face='normal' font='default' size='100%'>&#xD;- she insists on including within her archive of intimacy moments that are </style><style face='bold' font='default' size='100%'>nonverbal</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>brief</style><style face='normal' font='default' size='100%'>, and not tied to </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> (in the conventional sense of connections that persist beyond a single encounter).&#xD;- questions the definition of intimacy as </style><style face='bold' font='default' size='100%'>egalitarian </style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>mutual</style><style face='normal' font='default' size='100%'>, posing the example of the mother and child, where the mother probably knows more about her child that then child does about her, and they are not equals with regards to power.&#xD;</style><style face='bold' font='default' size='100%'>pg 14&#xD;INTIMACY AS NATURAL CONCEPT</style><style face='normal' font='default' size='100%'>&#xD;- Intimacy is a &quot;natural&quot; concept (or &quot;</style><style face='bold' font='default' size='100%'>fuzzy</style><style face='normal' font='default' size='100%'>&quot; or &quot;non-classical&quot; or &quot;family resemblance&quot;)&#xD;[- thus a quest for a unified theory of intimacy should be abandoned for the quest for more contextually-relevant definitions?]&#xD;</style><style face='bold' font='default' size='100%'>pg 15</style><style face='normal' font='default' size='100%'>&#xD;- however, natural concepts have a </style><style face='bold' font='default' size='100%'>hierarchical</style><style face='normal' font='default' size='100%'> structure, which means that they can at least be organized into groups that share abstracted properties. &#xD;[- however, this risks creating a </style><style face='bold' font='default' size='100%'>false tree structure</style><style face='normal' font='default' size='100%'> in something that is less organized]&#xD;</style><style face='bold' font='default' size='100%'>pg 16</style><style face='normal' font='default' size='100%'>&#xD;- (continuing from pg 15) attributes of intimacy can also be organized by </style><style face='bold' font='default' size='100%'>prototypicality</style><style face='normal' font='default' size='100%'>, which avoids creating rigid tree structures, instead creating a sort of pop-chart ranking of important attributes.&#xD;</style><style face='bold' font='default' size='100%'>pg 17</style><style face='normal' font='default' size='100%'>&#xD;- quoting other research, </style><style face='bold' font='default' size='100%'>self-disclosure</style><style face='normal' font='default' size='100%'> is a more salient </style><style face='bold' font='default' size='100%'>cue</style><style face='normal' font='default' size='100%'> for intimacy than </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> activities.&#xD;[- but can&apos;t self-disclosure be seen as sharing as well?]&#xD;</style><style face='bold' font='default' size='100%'>pg 18</style><style face='normal' font='default' size='100%'>&#xD;- she proposes the abstract concept of intimacy be organized into </style><style face='bold' font='default' size='100%'>intimate interactions</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate relationships</style><style face='normal' font='default' size='100%'>. &#xD;</style><style face='bold' font='default' size='100%'>pg 19</style><style face='normal' font='default' size='100%'>&#xD;- but there is an ordering/hierarchy to this division, in the sense that </style><style face='bold' font='default' size='100%'>interactions</style><style face='normal' font='default' size='100%'> are the building blocks from which </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> are built.  In a sense, the feeling of a relationship arises out of the feeling of continuity between transactions.  &#xD;[- could you possibly theorize the feeling of a relationship that involves a string of transactions with different people?  Like your relationship with your bank, or the DMV?]&#xD;- </style><style face='bold' font='default' size='100%'>space and time</style><style face='normal' font='default' size='100%'>:  interactions are </style><style face='bold' font='default' size='100%'>dyadic</style><style face='normal' font='default' size='100%'> and work within very </style><style face='bold' font='default' size='100%'>specific</style><style face='normal' font='default' size='100%'> limits of space and time, whle relationships work in more </style><style face='bold' font='default' size='100%'>abstract</style><style face='normal' font='default' size='100%'> ones.  relationships </style><style face='bold' font='default' size='100%'>continue</style><style face='normal' font='default' size='100%'> in the absence of transactions.&#xD;[- nonetheless, we need to keep the definition of transaction broad, if we are going to include instances of momentary intimacy that are not dyadic].&#xD;</style><style face='bold' font='default' size='100%'>pg 20</style><style face='normal' font='default' size='100%'>&#xD;- intimate </style><style face='bold' font='default' size='100%'>transactions</style><style face='normal' font='default' size='100%'> can also be broken down into </style><style face='bold' font='default' size='100%'>intimate behaviors</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate experience</style><style face='normal' font='default' size='100%'>.  That is, between what is observable action, and that which is felt energy.&#xD;</style><style face='bold' font='default' size='100%'>pg 21</style><style face='normal' font='default' size='100%'>&#xD;- the dominant attribute of intimate transactions is the notion that intimate </style><style face='bold' font='default' size='100%'>behavior</style><style face='normal' font='default' size='100%'> is </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>.  &#xD;- Moreover, there is a presumption that this sharing would not happen in </style><style face='bold' font='default' size='100%'>impersonal </style><style face='normal' font='default' size='100%'>contexts.&#xD;[- but what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>?]&#xD;- in an endnote, she points to research by Duck (1994), where personal is </style><style face='bold' font='default' size='100%'>meaningful</style><style face='normal' font='default' size='100%'>.  What about sharing as </style><style face='bold' font='default' size='100%'>intense</style><style face='normal' font='default' size='100%'>, rather than personal or meaningful?]&#xD;- either way, sharing need not be </style><style face='bold' font='default' size='100%'>revelatory</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>disclosing</style><style face='normal' font='default' size='100%'>&#xD;- she uses the example of a couple squeezing hands under a dinner table.  The fact that &quot;I love you&quot; is not a revelation at this point, but this interaction is nonetheless intimate.&#xD;- sharing need not be </style><style face='bold' font='default' size='100%'>reciprocal </style><style face='normal' font='default' size='100%'>(see also page 23)&#xD;</style><style face='bold' font='default' size='100%'>pg 22</style><style face='normal' font='default' size='100%'>&#xD;- there is a sense of </style><style face='bold' font='default' size='100%'>mutual understanding</style><style face='normal' font='default' size='100%'>.&#xD;- Thus, intimate interactions are those where &quot;partners </style><style face='bold' font='default' size='100%'>share personal, private</style><style face='normal' font='default' size='100%'> material; </style><style face='bold' font='default' size='100%'>feel positively</style><style face='normal' font='default' size='100%'> about each other and themselves; and </style><style face='bold' font='default' size='100%'>perceive a mutual understanding</style><style face='normal' font='default' size='100%'> between them.&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 25</style><style face='normal' font='default' size='100%'>&#xD;INTIMACY AND COHESIVENESS&#xD;- she differentiates intimacy from </style><style face='bold' font='default' size='100%'>cohesion</style><style face='normal' font='default' size='100%'>, saying that they are similar, but cohesion </style><style face='bold' font='default' size='100%'>lacks affective charge</style><style face='normal' font='default' size='100%'>.  In other words, cohesiveness might take place in intimate </style><style face='bold' font='default' size='100%'>behaviors</style><style face='normal' font='default' size='100%'>, but lacks intimate </style><style face='bold' font='default' size='100%'>experience</style><style face='normal' font='default' size='100%'>.&#xD;[- however, &quot;cohesion&quot; is a popular word for the kinds of group intimacy I am interested in.]&#xD;- nonetheless, she provides </style><style face='bold' font='default' size='100%'>affection, trust and cohesiveness</style><style face='normal' font='default' size='100%'> as three </style><style face='bold' font='default' size='100%'>non-necessary</style><style face='normal' font='default' size='100%'> but important attributes of intimacy.</style></research-notes></record></Cite></EndNote>�Ibid.�
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� � ADDIN EN.CITE <EndNote><Cite><Author>Berlant</Author><Year>2000</Year><RecNum>837</RecNum><Pages>7</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>837</rec-number><ref-type name='Book Section'>5</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Berlant, Lauren Gail</style></author></authors><secondary-authors><author><style face='normal' font='default' size='100%'>Berlant, Lauren Gail</style></author></secondary-authors></contributors><titles><title><style face='normal' font='default' size='100%'>Intimacy: A Special Issue</style></title><secondary-title><style face='normal' font='default' size='100%'>Intimacy</style></secondary-title></titles><pages><style face='normal' font='default' size='100%'>1-8</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Affect</style></keyword><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>2000</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Chicago</style></pub-location><publisher><style face='normal' font='default' size='100%'>University of Chicago Press</style></publisher><isbn><style face='normal' font='default' size='100%'>0226384411&#xD;0226384438 (pbk.)</style></isbn><call-num><style face='normal' font='default' size='100%'>Harper Harper BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000&#xD;Special Collections Special Collections, University of Chicago Press Imprint Collection BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000</style></call-num><urls></urls><research-notes><style face='normal' font='default' size='100%'>[ the title marks intimacy as </style><style face='bold' font='default' size='100%'>special</style><style face='normal' font='default' size='100%'>, in the sense that intimate experience seems </style><style face='bold' font='default' size='100%'>exceptional</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>unique</style><style face='normal' font='default' size='100%'>&#xD;- also possibly references the </style><style face='bold' font='default' size='100%'>after school special</style><style face='normal' font='default' size='100%'>, which can be seen as a particular form of </style><style face='bold' font='default' size='100%'>intimate address</style><style face='normal' font='default' size='100%'> to a mass-mediated audience.]&#xD;</style><style face='bold' font='default' size='100%'>pg 1</style><style face='normal' font='default' size='100%'>&#xD;- &quot;&apos;I didn&apos;t think it would turn out this way&apos; is the secret epitaph of intimacy.&quot;&#xD;- she uses the verb </style><style face='bold' font='default' size='100%'>to intimate</style><style face='normal' font='default' size='100%'> to suggest that intimacy has qualities of </style><style face='bold' font='default' size='100%'>eloquence</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>brevity</style><style face='normal' font='default' size='100%'>. &#xD;[- but see </style><style face='bold' font='default' size='100%'>Bromley</style><style face='normal' font='default' size='100%'>&apos;s etymology of intimacy, which places the verb chronologically before the noun, and unsettles a connection between the two.  When did the substantive &quot;an intimate of mine&quot; come into use?]&#xD;- intimacy is also &quot;an aspiration for a narrative about </style><style face='bold' font='default' size='100%'>something shared</style><style face='normal' font='default' size='100%'>&quot;.  that is, sharing with a sense of </style><style face='bold' font='default' size='100%'>futurity</style><style face='normal' font='default' size='100%'>.&#xD;[- see also K. Stewart&apos;s Ordinary Afffects for this]&#xD;- This narrative is usually set in </style><style face='bold' font='default' size='100%'>zones</style><style face='normal' font='default' size='100%'> of </style><style face='bold' font='default' size='100%'>familiarity and comfort</style><style face='normal' font='default' size='100%'>&#xD;[- but occasionally in zones of panic or discomfort?  what about war?]&#xD;- and animated by </style><style face='bold' font='default' size='100%'>expressive</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>emancipatory</style><style face='normal' font='default' size='100%'> kinds of </style><style face='bold' font='default' size='100%'>love</style><style face='normal' font='default' size='100%'>.&#xD;- this inwardness also intersects with a kind of </style><style face='bold' font='default' size='100%'>publicness</style><style face='normal' font='default' size='100%'>, in the sense that people entrust their aspirations for &quot;a life&quot; together to </style><style face='bold' font='default' size='100%'>institutions</style><style face='normal' font='default' size='100%'> of intimacy.  &#xD;[- aren&apos;t there other public channels for intimacy that aren&apos;t necessarily institutional?]&#xD;- this view of intimacy also represses the </style><style face='bold' font='default' size='100%'>risk of trouble</style><style face='normal' font='default' size='100%'>, the potential for disappointment and damage.&#xD;- these ambivalences about intimacy surface in the 20th century in forums of </style><style face='bold' font='default' size='100%'>therapy </style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>psychoanalysis</style><style face='normal' font='default' size='100%'>, as well as other scenes of witnessing, such as talk shows and girl talk.&#xD;</style><style face='bold' font='default' size='100%'>pg 2&#xD;</style><style face='normal' font='default' size='100%'>- the emergence of sexual harassment law also marks the &quot;</style><style face='bold' font='default' size='100%'>amnesia</style><style face='normal' font='default' size='100%'> around which </style><style face='bold' font='default' size='100%'>desire&apos;s optimism</style><style face='normal' font='default' size='100%'> and its </style><style face='bold' font='default' size='100%'>ruthlessness</style><style face='normal' font='default' size='100%'> converge.&quot;&#xD;[- implicit here is a continuity between intimacy and </style><style face='bold' font='default' size='100%'>desire</style><style face='normal' font='default' size='100%'>]&#xD;- similarly, there is a problem of confusion between affective and instrumental relations in the workplace.&#xD;- intimacy </style><style face='bold' font='default' size='100%'>builds worlds</style><style face='normal' font='default' size='100%'>.  it </style><style face='bold' font='default' size='100%'>colonizes</style><style face='normal' font='default' size='100%'> places and spaces often designated for other kinds of relations.&#xD;- in summary, no one </style><style face='bold' font='default' size='100%'>knows how</style><style face='normal' font='default' size='100%'> to do intimacy, everyone </style><style face='bold' font='default' size='100%'>feels expert</style><style face='normal' font='default' size='100%'> in (others&apos;) intimacy, and that the fascination with the destructive potential of intimacy raises the </style><style face='bold' font='default' size='100%'>demand</style><style face='normal' font='default' size='100%'> for a </style><style face='bold' font='default' size='100%'>promise </style><style face='normal' font='default' size='100%'>of happy intimacy.&#xD;</style><style face='bold' font='default' size='100%'>pg 3&#xD;</style><style face='normal' font='default' size='100%'>- on </style><style face='bold' font='default' size='100%'>Habermas</style><style face='normal' font='default' size='100%'>: &quot;the notion of the democratic public sphere thus made </style><style face='bold' font='default' size='100%'>collective intimacy</style><style face='normal' font='default' size='100%'> a public and social ideal...&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 4&#xD;</style><style face='normal' font='default' size='100%'>- institutions that generated intimacy through active participation came to be contrasted with those that created </style><style face='bold' font='default' size='100%'>collective experience </style><style face='normal' font='default' size='100%'>(e.g., cinema, clubs, concert halls)&#xD;- intimacy does not only arise from relations of public institutions or lifelong monogamies, but also from connections that have an </style><style face='bold' font='default' size='100%'>impact</style><style face='normal' font='default' size='100%'> on me/you.&#xD;</style><style face='bold' font='default' size='100%'>pg 5</style><style face='normal' font='default' size='100%'>&#xD;- &quot;desires for intimacy that bypass the couple or the life narrative it generates have </style><style face='bold' font='default' size='100%'>no alternative plots</style><style face='normal' font='default' size='100%'>, let alone few laws and stable spaces of culture in which to clarify and cultivate them.&quot;&#xD;- &quot;As with minor literatures, </style><style face='bold' font='default' size='100%'>minor intimacies</style><style face='normal' font='default' size='100%'> have been forced to develop aesthetics of the extreme to push these spaces into being by way of small and grand gestures.&quot; (using </style><style face='bold' font='default' size='100%'>Deleuze &amp; Guattari</style><style face='normal' font='default' size='100%'>)&#xD;</style><style face='bold' font='default' size='100%'>pg 6</style><style face='normal' font='default' size='100%'>&#xD;- when intimacy is instantiated as </style><style face='bold' font='default' size='100%'>desire</style><style face='normal' font='default' size='100%'>, it </style><style face='bold' font='default' size='100%'>destabilizes</style><style face='normal' font='default' size='100%'> precisely the things that institutions of intimacy are created to stabilize.&#xD;</style><style face='bold' font='default' size='100%'>pg 7</style><style face='normal' font='default' size='100%'>&#xD;- when the terms of intimacy have to be explicitly discussed, &quot;intimacy reveals itself to be a relation associated with </style><style face='bold' font='default' size='100%'>tacit fantasies</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>tacit rules</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>tacit obligations</style><style face='normal' font='default' size='100%'> to remain </style><style face='bold' font='default' size='100%'>unproblematic</style><style face='normal' font='default' size='100%'>.&#xD;- intimacy also arises around scenes of </style><style face='bold' font='default' size='100%'>trauma</style><style face='normal' font='default' size='100%'>, coagulating like scar tissue around &quot;threats to the image of the world it seeks to sustain.&quot;&#xD;</style></research-notes></record></Cite></EndNote>�Ibid., 7.�


� � ADDIN EN.CITE <EndNote><Cite><Author>Kasulis</Author><Year>2002</Year><RecNum>833</RecNum><Pages>31-32</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>833</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Kasulis, Thomas P.</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>Intimacy or integrity : philosophy and cultural difference</style></title><short-title><style face='normal' font='default' size='100%'>Intimacy or integrity</style></short-title></titles><pages><style face='normal' font='default' size='100%'>xii, 183</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>2002</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Honolulu</style></pub-location><publisher><style face='normal' font='default' size='100%'>University of Hawai&apos;i Press</style></publisher><isbn><style face='normal' font='default' size='100%'>0824824768 (cloth)&#xD;0824825594 (pbk.)</style></isbn><call-num><style face='normal' font='default' size='100%'>Regenstein Regenstein, Bookstacks BJ1533.I58 K38 2002</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>Chapter 2: What is Intimacy?&#xD;pg 27</style><style face='normal' font='default' size='100%'>&#xD;- refusal of </style><style face='bold' font='default' size='100%'>sex</style><style face='normal' font='default' size='100%'> &quot;it is necessary to resist any reduction to mere sexual intimacy.&quot;  &#xD;- erases queer sexual practices.&#xD;</style><style face='bold' font='default' size='100%'>pg 28</style><style face='normal' font='default' size='100%'>&#xD;- uses Latin etymology to center definition on </style><style face='bold' font='default' size='100%'>internality</style><style face='normal' font='default' size='100%'> (but see </style><style face='bold' font='default' size='100%'>Bromley</style><style face='normal' font='default' size='100%'> for alternate etymology)&#xD;- &quot;intimacy is most essentially a </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> of </style><style face='bold' font='default' size='100%'>innermost</style><style face='normal' font='default' size='100%'> qualities.&quot; (i.e., sharing sex toys doesn&apos;t count)&#xD;- intimacy between </style><style face='bold' font='default' size='100%'>nonhuman</style><style face='normal' font='default' size='100%'> objects involves the inseparability of concept of cause.&#xD;- intimacy involves </style><style face='bold' font='default' size='100%'>trust</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>sharing </style><style face='normal' font='default' size='100%'>(the hidden word here is &quot;secrets&quot;), but also, ironically, </style><style face='bold' font='default' size='100%'>silence. </style><style face='normal' font='default' size='100%'>Increase in mutual knowledge creates greater economies of communication, including the possibility of completely nonverbal communion.&#xD;</style><style face='bold' font='default' size='100%'>pg 29</style><style face='normal' font='default' size='100%'>&#xD;- this kind of mutual knowledge develops over &quot;years of sharing and caring,&quot; which makes intimacy between strangers and acquaintances hard to imagine.&#xD;- </style><style face='bold' font='default' size='100%'>intimacy --&gt; knowledge --&gt; cruelty</style><style face='normal' font='default' size='100%'>&#xD;- again, </style><style face='bold' font='default' size='100%'>intimacy</style><style face='normal' font='default' size='100%'> involves the risk of </style><style face='bold' font='default' size='100%'>cruelty</style><style face='normal' font='default' size='100%'>, as intimacy becomes a form of disclosure and </style><style face='bold' font='default' size='100%'>vulnerability</style><style face='normal' font='default' size='100%'>&#xD;- what about intimacy between </style><style face='bold' font='default' size='100%'>human</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>non-human</style><style face='normal' font='default' size='100%'> objects?&#xD;</style><style face='bold' font='default' size='100%'>pg 30&#xD;</style><style face='normal' font='default' size='100%'>- human / non-human intimacy as one of personal involvement with a concept/field&#xD;</style><style face='bold' font='default' size='100%'>pg 31</style><style face='normal' font='default' size='100%'>&#xD;- or </style><style face='bold' font='default' size='100%'>prosthetic</style><style face='normal' font='default' size='100%'> relationship with the body. (Axe to body when chopping wood)&#xD;- </style><style face='bold' font='default' size='100%'>choice </style><style face='normal' font='default' size='100%'> is important; a </style><style face='bold' font='default' size='100%'>coerced</style><style face='normal' font='default' size='100%'> closeness threatens the </style><style face='bold' font='default' size='100%'>authenticity</style><style face='normal' font='default' size='100%'> of intimacy and threatens the autonomy of the other (contrast this with </style><style face='bold' font='default' size='100%'>Luhmann</style><style face='normal' font='default' size='100%'>&apos;s notion of love, where love is a kind of submission)&#xD;</style><style face='bold' font='default' size='100%'>pg 32&#xD;</style><style face='normal' font='default' size='100%'>- by risking </style><style face='bold' font='default' size='100%'>privacy</style><style face='normal' font='default' size='100%'>, we actually preserve it, because we can</style><style face='bold' font='default' size='100%'> intimate</style><style face='normal' font='default' size='100%'> sensitive information without disclosing it </style><style face='bold' font='default' size='100%'>publicly</style><style face='normal' font='default' size='100%'>.&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY AS PERSONAL</style><style face='normal' font='default' size='100%'>&#xD;- He makes this long argument that the knowledge shared between intimates is a kind of knowledge that is </style><style face='bold' font='default' size='100%'>non-public</style><style face='normal' font='default' size='100%'>, but </style><style face='bold' font='default' size='100%'>objective</style><style face='normal' font='default' size='100%'> (i.e., has an external reality).&#xD;</style><style face='bold' font='default' size='100%'>pg 36</style><style face='normal' font='default' size='100%'>&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY AS &quot;BELONGING-WITH&quot;</style><style face='normal' font='default' size='100%'>&#xD;- in intimacy, there is a shift from </style><style face='bold' font='default' size='100%'>&quot;I-You&quot;</style><style face='normal' font='default' size='100%'> relations to &quot;</style><style face='bold' font='default' size='100%'>we</style><style face='normal' font='default' size='100%'>&quot; relations (see also </style><style face='bold' font='default' size='100%'>Katie Stewart</style><style face='normal' font='default' size='100%'>).&#xD;- in other words, the relationship between subjects becomes </style><style face='bold' font='default' size='100%'>internal</style><style face='normal' font='default' size='100%'>, rather than </style><style face='bold' font='default' size='100%'>external</style><style face='normal' font='default' size='100%'>.&#xD;</style><style face='bold' font='default' size='100%'>pg 37</style><style face='normal' font='default' size='100%'>&#xD;- using a venn diagram, he suggests that internal relations involve a certain amount of investment or </style><style face='bold' font='default' size='100%'>shared substance</style><style face='normal' font='default' size='100%'>, such that a dissolution of the relation would be </style><style face='bold' font='default' size='100%'>transformative</style><style face='normal' font='default' size='100%'> (usually in a traumatic sense).&#xD;</style><style face='bold' font='default' size='100%'>pg 39&#xD;INTIMACY AS AFFECTIVE&#xD;pg 40&#xD;</style><style face='normal' font='default' size='100%'>- intimacy also requires an </style><style face='bold' font='default' size='100%'>affective form of imagination</style><style face='normal' font='default' size='100%'> i.e., </style><style face='bold' font='default' size='100%'>empathy</style><style face='normal' font='default' size='100%'>.&#xD;- feeling / emotion as a kind of knowledge&#xD;[ - must </style><style face='bold' font='default' size='100%'>everything</style><style face='normal' font='default' size='100%'> be reduced to epistemology? ]&#xD;</style><style face='bold' font='default' size='100%'>pg 42&#xD;INTIMACY AS SOMATIC&#xD;</style><style face='normal' font='default' size='100%'>- reiterates goal of defining an intimate relation as something other than sexual&#xD;- nonetheless, intimacy is embodied&#xD;- his reasoning is that, if intimacy is also affective, and </style><style face='bold' font='default' size='100%'>affect is lived through the body</style><style face='normal' font='default' size='100%'>, then intimacy must also be somatic.&#xD;</style><style face='bold' font='default' size='100%'>pg 43</style><style face='normal' font='default' size='100%'>&#xD;- intimacy is the drawing-in of experience, the internalization of how the relation feels.&#xD;</style><style face='bold' font='default' size='100%'>pg 44&#xD;</style><style face='normal' font='default' size='100%'>- against intimacy as sexual proficiency: &quot;intimacy is not achieved through the mastery of technical skills.&quot;&#xD;[- he becomes very </style><style face='bold' font='default' size='100%'>didactic</style><style face='normal' font='default' size='100%'> here.  At what point did this become a self-help book?]&#xD;</style><style face='bold' font='default' size='100%'>pg 47</style><style face='normal' font='default' size='100%'>&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY AS DARK OR ESOTERIC&#xD;</style><style face='normal' font='default' size='100%'>- intimacy is at least partially </style><style face='bold' font='default' size='100%'>inscrutable</style><style face='normal' font='default' size='100%'>.  &#xD;- it is not always clear how I obtain or derive intimate knowledge.&#xD;</style><style face='bold' font='default' size='100%'>pg 50</style><style face='normal' font='default' size='100%'>&#xD;- nor can the content of intimate knowledge be described in a </style><style face='bold' font='default' size='100%'>discursive</style><style face='normal' font='default' size='100%'>, step-by-step way.</style></research-notes></record></Cite></EndNote>�Kasulis, Intimacy or Integrity, 31-32.�
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� See � ADDIN EN.CITE <EndNote><Cite><Author>Berlant</Author><Year>2000</Year><RecNum>837</RecNum><record><database name="Music-Converted.enl" path="/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl">Music-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>837</rec-number><ref-type name="Book Section">5</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Berlant, Lauren Gail</style></author></authors><secondary-authors><author><style face="normal" font="default" size="100%">Berlant, Lauren Gail</style></author></secondary-authors></contributors><titles><title><style face="normal" font="default" size="100%">Intimacy: A Special Issue</style></title><secondary-title><style face="normal" font="default" size="100%">Intimacy</style></secondary-title></titles><pages><style face="normal" font="default" size="100%">1-8</style></pages><keywords><keyword><style face="normal" font="default" size="100%">Affect</style></keyword><keyword><style face="normal" font="default" size="100%">Intimacy</style></keyword></keywords><dates><year><style face="normal" font="default" size="100%">2000</style></year></dates><pub-location><style face="normal" font="default" size="100%">Chicago</style></pub-location><publisher><style face="normal" font="default" size="100%">University of Chicago Press</style></publisher><isbn><style face="normal" font="default" size="100%">0226384411&#xD;0226384438 (pbk.)</style></isbn><call-num><style face="normal" font="default" size="100%">Harper Harper BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000&#xD;Special Collections Special Collections, University of Chicago Press Imprint Collection BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000</style></call-num><urls></urls><research-notes><style face="normal" font="default" size="100%">[ the title marks intimacy as </style><style face="bold" font="default" size="100%">special</style><style face="normal" font="default" size="100%">, in the sense that intimate experience seems </style><style face="bold" font="default" size="100%">exceptional</style><style face="normal" font="default" size="100%"> or </style><style face="bold" font="default" size="100%">unique</style><style face="normal" font="default" size="100%">&#xD;- also possibly references the </style><style face="bold" font="default" size="100%">after school special</style><style face="normal" font="default" size="100%">, which can be seen as a particular form of </style><style face="bold" font="default" size="100%">intimate address</style><style face="normal" font="default" size="100%"> to a mass-mediated audience.]&#xD;</style><style face="bold" font="default" size="100%">pg 1</style><style face="normal" font="default" size="100%">&#xD;- &quot;&apos;I didn&apos;t think it would turn out this way&apos; is the secret epitaph of intimacy.&quot;&#xD;- she uses the verb </style><style face="bold" font="default" size="100%">to intimate</style><style face="normal" font="default" size="100%"> to suggest that intimacy has qualities of </style><style face="bold" font="default" size="100%">eloquence</style><style face="normal" font="default" size="100%"> and </style><style face="bold" font="default" size="100%">brevity</style><style face="normal" font="default" size="100%">. &#xD;[- but see </style><style face="bold" font="default" size="100%">Bromley</style><style face="normal" font="default" size="100%">&apos;s etymology of intimacy, which places the verb chronologically before the noun, and unsettles a connection between the two.  When did the substantive &quot;an intimate of mine&quot; come into use?]&#xD;- intimacy is also &quot;an aspiration for a narrative about </style><style face="bold" font="default" size="100%">something shared</style><style face="normal" font="default" size="100%">&quot;.  that is, sharing with a sense of </style><style face="bold" font="default" size="100%">futurity</style><style face="normal" font="default" size="100%">.&#xD;[- see also K. Stewart&apos;s Ordinary Afffects for this]&#xD;- This narrative is usually set in </style><style face="bold" font="default" size="100%">zones</style><style face="normal" font="default" size="100%"> of </style><style face="bold" font="default" size="100%">familiarity and comfort</style><style face="normal" font="default" size="100%">&#xD;[- but occasionally in zones of panic or discomfort?  what about war?]&#xD;- and animated by </style><style face="bold" font="default" size="100%">expressive</style><style face="normal" font="default" size="100%"> and </style><style face="bold" font="default" size="100%">emancipatory</style><style face="normal" font="default" size="100%"> kinds of </style><style face="bold" font="default" size="100%">love</style><style face="normal" font="default" size="100%">.&#xD;- this inwardness also intersects with a kind of </style><style face="bold" font="default" size="100%">publicness</style><style face="normal" font="default" size="100%">, in the sense that people entrust their aspirations for &quot;a life&quot; together to </style><style face="bold" font="default" size="100%">institutions</style><style face="normal" font="default" size="100%"> of intimacy.  &#xD;[- aren&apos;t there other public channels for intimacy that aren&apos;t necessarily institutional?]&#xD;- this view of intimacy also represses the </style><style face="bold" font="default" size="100%">risk of trouble</style><style face="normal" font="default" size="100%">, the potential for disappointment and damage.&#xD;- these ambivalences about intimacy surface in the 20th century in forums of </style><style face="bold" font="default" size="100%">therapy </style><style face="normal" font="default" size="100%"> and </style><style face="bold" font="default" size="100%">psychoanalysis</style><style face="normal" font="default" size="100%">, as well as other scenes of witnessing, such as talk shows and girl talk.&#xD;</style><style face="bold" font="default" size="100%">pg 2&#xD;</style><style face="normal" font="default" size="100%">- the emergence of sexual harassment law also marks the &quot;</style><style face="bold" font="default" size="100%">amnesia</style><style face="normal" font="default" size="100%"> around which </style><style face="bold" font="default" size="100%">desire&apos;s optimism</style><style face="normal" font="default" size="100%"> and its </style><style face="bold" font="default" size="100%">ruthlessness</style><style face="normal" font="default" size="100%"> converge.&quot;&#xD;[- implicit here is a continuity between intimacy and </style><style face="bold" font="default" size="100%">desire</style><style face="normal" font="default" size="100%">]&#xD;- similarly, there is a problem of confusion between affective and instrumental relations in the workplace.&#xD;- intimacy </style><style face="bold" font="default" size="100%">builds worlds</style><style face="normal" font="default" size="100%">.  it </style><style face="bold" font="default" size="100%">colonizes</style><style face="normal" font="default" size="100%"> places and spaces often designated for other kinds of relations.&#xD;- in summary, no one </style><style face="bold" font="default" size="100%">knows how</style><style face="normal" font="default" size="100%"> to do intimacy, everyone </style><style face="bold" font="default" size="100%">feels expert</style><style face="normal" font="default" size="100%"> in (others&apos;) intimacy, and that the fascination with the destructive potential of intimacy raises the </style><style face="bold" font="default" size="100%">demand</style><style face="normal" font="default" size="100%"> for a </style><style face="bold" font="default" size="100%">promise </style><style face="normal" font="default" size="100%">of happy intimacy.&#xD;</style><style face="bold" font="default" size="100%">pg 3&#xD;</style><style face="normal" font="default" size="100%">- on </style><style face="bold" font="default" size="100%">Habermas</style><style face="normal" font="default" size="100%">: &quot;the notion of the democratic public sphere thus made </style><style face="bold" font="default" size="100%">collective intimacy</style><style face="normal" font="default" size="100%"> a public and social ideal...&quot;&#xD;</style><style face="bold" font="default" size="100%">pg 4&#xD;</style><style face="normal" font="default" size="100%">- institutions that generated intimacy through active participation came to be contrasted with those that created </style><style face="bold" font="default" size="100%">collective experience </style><style face="normal" font="default" size="100%">(e.g., cinema, clubs, concert halls)&#xD;- intimacy does not only arise from relations of public institutions or lifelong monogamies, but also from connections that have an </style><style face="bold" font="default" size="100%">impact</style><style face="normal" font="default" size="100%"> on me/you.&#xD;</style><style face="bold" font="default" size="100%">pg 5</style><style face="normal" font="default" size="100%">&#xD;- &quot;desires for intimacy that bypass the couple or the life narrative it generates have </style><style face="bold" font="default" size="100%">no alternative plots</style><style face="normal" font="default" size="100%">, let alone few laws and stable spaces of culture in which to clarify and cultivate them.&quot;&#xD;- &quot;As with minor literatures, </style><style face="bold" font="default" size="100%">minor intimacies</style><style face="normal" font="default" size="100%"> have been forced to develop aesthetics of the extreme to push these spaces into being by way of small and grand gestures.&quot; (using </style><style face="bold" font="default" size="100%">Deleuze &amp; Guattari</style><style face="normal" font="default" size="100%">)&#xD;</style><style face="bold" font="default" size="100%">pg 6</style><style face="normal" font="default" size="100%">&#xD;- when intimacy is instantiated as </style><style face="bold" font="default" size="100%">desire</style><style face="normal" font="default" size="100%">, it </style><style face="bold" font="default" size="100%">destabilizes</style><style face="normal" font="default" size="100%"> precisely the things that institutions of intimacy are created to stabilize.&#xD;</style><style face="bold" font="default" size="100%">pg 7</style><style face="normal" font="default" size="100%">&#xD;- when the terms of intimacy have to be explicitly discussed, &quot;intimacy reveals itself to be a relation associated with </style><style face="bold" font="default" size="100%">tacit fantasies</style><style face="normal" font="default" size="100%">, </style><style face="bold" font="default" size="100%">tacit rules</style><style face="normal" font="default" size="100%"> and </style><style face="bold" font="default" size="100%">tacit obligations</style><style face="normal" font="default" size="100%"> to remain </style><style face="bold" font="default" size="100%">unproblematic</style><style face="normal" font="default" size="100%">.&#xD;- intimacy also arises around scenes of </style><style face="bold" font="default" size="100%">trauma</style><style face="normal" font="default" size="100%">, coagulating like scar tissue around &quot;threats to the image of the world it seeks to sustain.&quot;&#xD;</style></research-notes></record></Cite><Cite><Author>Das</Author><Year>2005</Year><RecNum>840</RecNum><record><database name="Music-Converted.enl" path="/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl">Music-Converted.enl</database><source-app name="EndNote" version="8.0">EndNote</source-app><rec-number>840</rec-number><ref-type name="Book">6</ref-type><contributors><authors><author><style face="normal" font="default" size="100%">Das, Santanu</style></author></authors></contributors><titles><title><style face="normal" font="default" size="100%">Touch and intimacy in First World War literature</style></title><short-title><style face="normal" font="default" size="100%">Touch and Intimacy</style></short-title></titles><pages><style face="normal" font="default" size="100%">xiii, 269</style></pages><keywords><keyword><style face="normal" font="default" size="100%">Intimacy</style></keyword></keywords><dates><year><style face="normal" font="default" size="100%">2005</style></year></dates><pub-location><style face="normal" font="default" size="100%">Cambridge, UK ; New York</style></pub-location><publisher><style face="normal" font="default" size="100%">Cambridge University Press</style></publisher><isbn><style face="normal" font="default" size="100%">052184603X (hbk.)</style></isbn><call-num><style face="normal" font="default" size="100%">Regenstein Regenstein, Bookstacks PR478.W65 D27 2005</style></call-num><urls></urls></record></Cite></EndNote>�Berlant, "Intimacy: A Special Issue."; Das, Touch and Intimacy.�


� � ADDIN EN.CITE <EndNote><Cite><Author>Prager</Author><Year>1995</Year><RecNum>836</RecNum><Pages>12</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>836</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Prager, Karen Jean</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>The psychology of intimacy</style></title></titles><pages><style face='normal' font='default' size='100%'>x, 367</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1995</style></year></dates><pub-location><style face='normal' font='default' size='100%'>New York</style></pub-location><publisher><style face='normal' font='default' size='100%'>Guilford Press</style></publisher><isbn><style face='normal' font='default' size='100%'>157230006X (alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Social Service Administration Social Service Administration BF575.I5P730 1995&#xD;Regenstein Regenstein, Bookstacks BF575.I5P730 1995</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>LEAVES</style><style face='normal' font='default' size='100%'>&#xD;- One on title page, one on page 25, one on page 329, one at beginning of index.&#xD;- subscription to HEALTH magazine on page 348.&#xD;</style><style face='bold' font='default' size='100%'>pg 12</style><style face='normal' font='default' size='100%'>&#xD;- she insists on including within her archive of intimacy moments that are </style><style face='bold' font='default' size='100%'>nonverbal</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>brief</style><style face='normal' font='default' size='100%'>, and not tied to </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> (in the conventional sense of connections that persist beyond a single encounter).&#xD;- questions the definition of intimacy as </style><style face='bold' font='default' size='100%'>egalitarian </style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>mutual</style><style face='normal' font='default' size='100%'>, posing the example of the mother and child, where the mother probably knows more about her child that then child does about her, and they are not equals with regards to power.&#xD;</style><style face='bold' font='default' size='100%'>pg 14&#xD;INTIMACY AS NATURAL CONCEPT</style><style face='normal' font='default' size='100%'>&#xD;- Intimacy is a &quot;natural&quot; concept (or &quot;</style><style face='bold' font='default' size='100%'>fuzzy</style><style face='normal' font='default' size='100%'>&quot; or &quot;non-classical&quot; or &quot;family resemblance&quot;)&#xD;[- thus a quest for a unified theory of intimacy should be abandoned for the quest for more contextually-relevant definitions?]&#xD;</style><style face='bold' font='default' size='100%'>pg 15</style><style face='normal' font='default' size='100%'>&#xD;- however, natural concepts have a </style><style face='bold' font='default' size='100%'>hierarchical</style><style face='normal' font='default' size='100%'> structure, which means that they can at least be organized into groups that share abstracted properties. &#xD;[- however, this risks creating a </style><style face='bold' font='default' size='100%'>false tree structure</style><style face='normal' font='default' size='100%'> in something that is less organized]&#xD;</style><style face='bold' font='default' size='100%'>pg 16</style><style face='normal' font='default' size='100%'>&#xD;- (continuing from pg 15) attributes of intimacy can also be organized by </style><style face='bold' font='default' size='100%'>prototypicality</style><style face='normal' font='default' size='100%'>, which avoids creating rigid tree structures, instead creating a sort of pop-chart ranking of important attributes.&#xD;</style><style face='bold' font='default' size='100%'>pg 17</style><style face='normal' font='default' size='100%'>&#xD;- quoting other research, </style><style face='bold' font='default' size='100%'>self-disclosure</style><style face='normal' font='default' size='100%'> is a more salient </style><style face='bold' font='default' size='100%'>cue</style><style face='normal' font='default' size='100%'> for intimacy than </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> activities.&#xD;[- but can&apos;t self-disclosure be seen as sharing as well?]&#xD;</style><style face='bold' font='default' size='100%'>pg 18</style><style face='normal' font='default' size='100%'>&#xD;- she proposes the abstract concept of intimacy be organized into </style><style face='bold' font='default' size='100%'>intimate interactions</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate relationships</style><style face='normal' font='default' size='100%'>. &#xD;</style><style face='bold' font='default' size='100%'>pg 19</style><style face='normal' font='default' size='100%'>&#xD;- but there is an ordering/hierarchy to this division, in the sense that </style><style face='bold' font='default' size='100%'>interactions</style><style face='normal' font='default' size='100%'> are the building blocks from which </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> are built.  In a sense, the feeling of a relationship arises out of the feeling of continuity between transactions.  &#xD;[- could you possibly theorize the feeling of a relationship that involves a string of transactions with different people?  Like your relationship with your bank, or the DMV?]&#xD;- </style><style face='bold' font='default' size='100%'>space and time</style><style face='normal' font='default' size='100%'>:  interactions are </style><style face='bold' font='default' size='100%'>dyadic</style><style face='normal' font='default' size='100%'> and work within very </style><style face='bold' font='default' size='100%'>specific</style><style face='normal' font='default' size='100%'> limits of space and time, whle relationships work in more </style><style face='bold' font='default' size='100%'>abstract</style><style face='normal' font='default' size='100%'> ones.  relationships </style><style face='bold' font='default' size='100%'>continue</style><style face='normal' font='default' size='100%'> in the absence of transactions.&#xD;[- nonetheless, we need to keep the definition of transaction broad, if we are going to include instances of momentary intimacy that are not dyadic].&#xD;</style><style face='bold' font='default' size='100%'>pg 20</style><style face='normal' font='default' size='100%'>&#xD;- intimate </style><style face='bold' font='default' size='100%'>transactions</style><style face='normal' font='default' size='100%'> can also be broken down into </style><style face='bold' font='default' size='100%'>intimate behaviors</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate experience</style><style face='normal' font='default' size='100%'>.  That is, between what is observable action, and that which is felt energy.&#xD;</style><style face='bold' font='default' size='100%'>pg 21</style><style face='normal' font='default' size='100%'>&#xD;- the dominant attribute of intimate transactions is the notion that intimate </style><style face='bold' font='default' size='100%'>behavior</style><style face='normal' font='default' size='100%'> is </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>.  &#xD;- Moreover, there is a presumption that this sharing would not happen in </style><style face='bold' font='default' size='100%'>impersonal </style><style face='normal' font='default' size='100%'>contexts.&#xD;[- but what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>?]&#xD;- in an endnote, she points to research by Duck (1994), where personal is </style><style face='bold' font='default' size='100%'>meaningful</style><style face='normal' font='default' size='100%'>.  What about sharing as </style><style face='bold' font='default' size='100%'>intense</style><style face='normal' font='default' size='100%'>, rather than personal or meaningful?]&#xD;- either way, sharing need not be </style><style face='bold' font='default' size='100%'>revelatory</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>disclosing</style><style face='normal' font='default' size='100%'>&#xD;- she uses the example of a couple squeezing hands under a dinner table.  The fact that &quot;I love you&quot; is not a revelation at this point, but this interaction is nonetheless intimate.&#xD;- sharing need not be </style><style face='bold' font='default' size='100%'>reciprocal </style><style face='normal' font='default' size='100%'>(see also page 23)&#xD;</style><style face='bold' font='default' size='100%'>pg 22</style><style face='normal' font='default' size='100%'>&#xD;- there is a sense of </style><style face='bold' font='default' size='100%'>mutual understanding</style><style face='normal' font='default' size='100%'>.&#xD;- Thus, intimate interactions are those where &quot;partners </style><style face='bold' font='default' size='100%'>share personal, private</style><style face='normal' font='default' size='100%'> material; </style><style face='bold' font='default' size='100%'>feel positively</style><style face='normal' font='default' size='100%'> about each other and themselves; and </style><style face='bold' font='default' size='100%'>perceive a mutual understanding</style><style face='normal' font='default' size='100%'> between them.&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 25</style><style face='normal' font='default' size='100%'>&#xD;INTIMACY AND COHESIVENESS&#xD;- she differentiates intimacy from </style><style face='bold' font='default' size='100%'>cohesion</style><style face='normal' font='default' size='100%'>, saying that they are similar, but cohesion </style><style face='bold' font='default' size='100%'>lacks affective charge</style><style face='normal' font='default' size='100%'>.  In other words, cohesiveness might take place in intimate </style><style face='bold' font='default' size='100%'>behaviors</style><style face='normal' font='default' size='100%'>, but lacks intimate </style><style face='bold' font='default' size='100%'>experience</style><style face='normal' font='default' size='100%'>.&#xD;[- however, &quot;cohesion&quot; is a popular word for the kinds of group intimacy I am interested in.]&#xD;- nonetheless, she provides </style><style face='bold' font='default' size='100%'>affection, trust and cohesiveness</style><style face='normal' font='default' size='100%'> as three </style><style face='bold' font='default' size='100%'>non-necessary</style><style face='normal' font='default' size='100%'> but important attributes of intimacy.</style></research-notes></record></Cite></EndNote>�Prager, The Psychology of Intimacy, 12.�
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� � ADDIN EN.CITE <EndNote><Cite><Author>Prager</Author><Year>1995</Year><RecNum>836</RecNum><Pages>22</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>836</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Prager, Karen Jean</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>The psychology of intimacy</style></title></titles><pages><style face='normal' font='default' size='100%'>x, 367</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1995</style></year></dates><pub-location><style face='normal' font='default' size='100%'>New York</style></pub-location><publisher><style face='normal' font='default' size='100%'>Guilford Press</style></publisher><isbn><style face='normal' font='default' size='100%'>157230006X (alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Social Service Administration Social Service Administration BF575.I5P730 1995&#xD;Regenstein Regenstein, Bookstacks BF575.I5P730 1995</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>LEAVES</style><style face='normal' font='default' size='100%'>&#xD;- One on title page, one on page 25, one on page 329, one at beginning of index.&#xD;- subscription to HEALTH magazine on page 348.&#xD;</style><style face='bold' font='default' size='100%'>pg 12</style><style face='normal' font='default' size='100%'>&#xD;- she insists on including within her archive of intimacy moments that are </style><style face='bold' font='default' size='100%'>nonverbal</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>brief</style><style face='normal' font='default' size='100%'>, and not tied to </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> (in the conventional sense of connections that persist beyond a single encounter).&#xD;- questions the definition of intimacy as </style><style face='bold' font='default' size='100%'>egalitarian </style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>mutual</style><style face='normal' font='default' size='100%'>, posing the example of the mother and child, where the mother probably knows more about her child that then child does about her, and they are not equals with regards to power.&#xD;</style><style face='bold' font='default' size='100%'>pg 14&#xD;INTIMACY AS NATURAL CONCEPT</style><style face='normal' font='default' size='100%'>&#xD;- Intimacy is a &quot;natural&quot; concept (or &quot;</style><style face='bold' font='default' size='100%'>fuzzy</style><style face='normal' font='default' size='100%'>&quot; or &quot;non-classical&quot; or &quot;family resemblance&quot;)&#xD;[- thus a quest for a unified theory of intimacy should be abandoned for the quest for more contextually-relevant definitions?]&#xD;</style><style face='bold' font='default' size='100%'>pg 15</style><style face='normal' font='default' size='100%'>&#xD;- however, natural concepts have a </style><style face='bold' font='default' size='100%'>hierarchical</style><style face='normal' font='default' size='100%'> structure, which means that they can at least be organized into groups that share abstracted properties. &#xD;[- however, this risks creating a </style><style face='bold' font='default' size='100%'>false tree structure</style><style face='normal' font='default' size='100%'> in something that is less organized]&#xD;</style><style face='bold' font='default' size='100%'>pg 16</style><style face='normal' font='default' size='100%'>&#xD;- (continuing from pg 15) attributes of intimacy can also be organized by </style><style face='bold' font='default' size='100%'>prototypicality</style><style face='normal' font='default' size='100%'>, which avoids creating rigid tree structures, instead creating a sort of pop-chart ranking of important attributes.&#xD;</style><style face='bold' font='default' size='100%'>pg 17</style><style face='normal' font='default' size='100%'>&#xD;- quoting other research, </style><style face='bold' font='default' size='100%'>self-disclosure</style><style face='normal' font='default' size='100%'> is a more salient </style><style face='bold' font='default' size='100%'>cue</style><style face='normal' font='default' size='100%'> for intimacy than </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> activities.&#xD;[- but can&apos;t self-disclosure be seen as sharing as well?]&#xD;</style><style face='bold' font='default' size='100%'>pg 18</style><style face='normal' font='default' size='100%'>&#xD;- she proposes the abstract concept of intimacy be organized into </style><style face='bold' font='default' size='100%'>intimate interactions</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate relationships</style><style face='normal' font='default' size='100%'>. &#xD;</style><style face='bold' font='default' size='100%'>pg 19</style><style face='normal' font='default' size='100%'>&#xD;- but there is an ordering/hierarchy to this division, in the sense that </style><style face='bold' font='default' size='100%'>interactions</style><style face='normal' font='default' size='100%'> are the building blocks from which </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> are built.  In a sense, the feeling of a relationship arises out of the feeling of continuity between transactions.  &#xD;[- could you possibly theorize the feeling of a relationship that involves a string of transactions with different people?  Like your relationship with your bank, or the DMV?]&#xD;- </style><style face='bold' font='default' size='100%'>space and time</style><style face='normal' font='default' size='100%'>:  interactions are </style><style face='bold' font='default' size='100%'>dyadic</style><style face='normal' font='default' size='100%'> and work within very </style><style face='bold' font='default' size='100%'>specific</style><style face='normal' font='default' size='100%'> limits of space and time, whle relationships work in more </style><style face='bold' font='default' size='100%'>abstract</style><style face='normal' font='default' size='100%'> ones.  relationships </style><style face='bold' font='default' size='100%'>continue</style><style face='normal' font='default' size='100%'> in the absence of transactions.&#xD;[- nonetheless, we need to keep the definition of transaction broad, if we are going to include instances of momentary intimacy that are not dyadic].&#xD;</style><style face='bold' font='default' size='100%'>pg 20</style><style face='normal' font='default' size='100%'>&#xD;- intimate </style><style face='bold' font='default' size='100%'>transactions</style><style face='normal' font='default' size='100%'> can also be broken down into </style><style face='bold' font='default' size='100%'>intimate behaviors</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate experience</style><style face='normal' font='default' size='100%'>.  That is, between what is observable action, and that which is felt energy.&#xD;</style><style face='bold' font='default' size='100%'>pg 21</style><style face='normal' font='default' size='100%'>&#xD;- the dominant attribute of intimate transactions is the notion that intimate </style><style face='bold' font='default' size='100%'>behavior</style><style face='normal' font='default' size='100%'> is </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>.  &#xD;- Moreover, there is a presumption that this sharing would not happen in </style><style face='bold' font='default' size='100%'>impersonal </style><style face='normal' font='default' size='100%'>contexts.&#xD;[- but what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>?]&#xD;- in an endnote, she points to research by Duck (1994), where personal is </style><style face='bold' font='default' size='100%'>meaningful</style><style face='normal' font='default' size='100%'>.  What about sharing as </style><style face='bold' font='default' size='100%'>intense</style><style face='normal' font='default' size='100%'>, rather than personal or meaningful?]&#xD;- either way, sharing need not be </style><style face='bold' font='default' size='100%'>revelatory</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>disclosing</style><style face='normal' font='default' size='100%'>&#xD;- she uses the example of a couple squeezing hands under a dinner table.  The fact that &quot;I love you&quot; is not a revelation at this point, but this interaction is nonetheless intimate.&#xD;- sharing need not be </style><style face='bold' font='default' size='100%'>reciprocal </style><style face='normal' font='default' size='100%'>(see also page 23)&#xD;</style><style face='bold' font='default' size='100%'>pg 22</style><style face='normal' font='default' size='100%'>&#xD;- there is a sense of </style><style face='bold' font='default' size='100%'>mutual understanding</style><style face='normal' font='default' size='100%'>.&#xD;- Thus, intimate interactions are those where &quot;partners </style><style face='bold' font='default' size='100%'>share personal, private</style><style face='normal' font='default' size='100%'> material; </style><style face='bold' font='default' size='100%'>feel positively</style><style face='normal' font='default' size='100%'> about each other and themselves; and </style><style face='bold' font='default' size='100%'>perceive a mutual understanding</style><style face='normal' font='default' size='100%'> between them.&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 25</style><style face='normal' font='default' size='100%'>&#xD;INTIMACY AND COHESIVENESS&#xD;- she differentiates intimacy from </style><style face='bold' font='default' size='100%'>cohesion</style><style face='normal' font='default' size='100%'>, saying that they are similar, but cohesion </style><style face='bold' font='default' size='100%'>lacks affective charge</style><style face='normal' font='default' size='100%'>.  In other words, cohesiveness might take place in intimate </style><style face='bold' font='default' size='100%'>behaviors</style><style face='normal' font='default' size='100%'>, but lacks intimate </style><style face='bold' font='default' size='100%'>experience</style><style face='normal' font='default' size='100%'>.&#xD;[- however, &quot;cohesion&quot; is a popular word for the kinds of group intimacy I am interested in.]&#xD;- nonetheless, she provides </style><style face='bold' font='default' size='100%'>affection, trust and cohesiveness</style><style face='normal' font='default' size='100%'> as three </style><style face='bold' font='default' size='100%'>non-necessary</style><style face='normal' font='default' size='100%'> but important attributes of intimacy.</style></research-notes></record></Cite></EndNote>�Prager, The Psychology of Intimacy, 22.�
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� � ADDIN EN.CITE <EndNote><Cite><Author>Kasulis</Author><Year>2002</Year><RecNum>833</RecNum><Pages>27</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>833</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Kasulis, Thomas P.</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>Intimacy or integrity : philosophy and cultural difference</style></title><short-title><style face='normal' font='default' size='100%'>Intimacy or integrity</style></short-title></titles><pages><style face='normal' font='default' size='100%'>xii, 183</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>2002</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Honolulu</style></pub-location><publisher><style face='normal' font='default' size='100%'>University of Hawai&apos;i Press</style></publisher><isbn><style face='normal' font='default' size='100%'>0824824768 (cloth)&#xD;0824825594 (pbk.)</style></isbn><call-num><style face='normal' font='default' size='100%'>Regenstein Regenstein, Bookstacks BJ1533.I58 K38 2002</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>Chapter 2: What is Intimacy?&#xD;pg 27</style><style face='normal' font='default' size='100%'>&#xD;- refusal of </style><style face='bold' font='default' size='100%'>sex</style><style face='normal' font='default' size='100%'> &quot;it is necessary to resist any reduction to mere sexual intimacy.&quot;  &#xD;- erases queer sexual practices.&#xD;</style><style face='bold' font='default' size='100%'>pg 28</style><style face='normal' font='default' size='100%'>&#xD;- uses Latin etymology to center definition on </style><style face='bold' font='default' size='100%'>internality</style><style face='normal' font='default' size='100%'> (but see </style><style face='bold' font='default' size='100%'>Bromley</style><style face='normal' font='default' size='100%'> for alternate etymology)&#xD;- &quot;intimacy is most essentially a </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> of </style><style face='bold' font='default' size='100%'>innermost</style><style face='normal' font='default' size='100%'> qualities.&quot; (i.e., sharing sex toys doesn&apos;t count)&#xD;- intimacy between </style><style face='bold' font='default' size='100%'>nonhuman</style><style face='normal' font='default' size='100%'> objects involves the inseparability of concept of cause.&#xD;- intimacy involves </style><style face='bold' font='default' size='100%'>trust</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>sharing </style><style face='normal' font='default' size='100%'>(the hidden word here is &quot;secrets&quot;), but also, ironically, </style><style face='bold' font='default' size='100%'>silence. </style><style face='normal' font='default' size='100%'>Increase in mutual knowledge creates greater economies of communication, including the possibility of completely nonverbal communion.&#xD;</style><style face='bold' font='default' size='100%'>pg 29</style><style face='normal' font='default' size='100%'>&#xD;- this kind of mutual knowledge develops over &quot;years of sharing and caring,&quot; which makes intimacy between strangers and acquaintances hard to imagine.&#xD;- </style><style face='bold' font='default' size='100%'>intimacy --&gt; knowledge --&gt; cruelty</style><style face='normal' font='default' size='100%'>&#xD;- again, </style><style face='bold' font='default' size='100%'>intimacy</style><style face='normal' font='default' size='100%'> involves the risk of </style><style face='bold' font='default' size='100%'>cruelty</style><style face='normal' font='default' size='100%'>, as intimacy becomes a form of disclosure and </style><style face='bold' font='default' size='100%'>vulnerability</style><style face='normal' font='default' size='100%'>&#xD;- what about intimacy between </style><style face='bold' font='default' size='100%'>human</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>non-human</style><style face='normal' font='default' size='100%'> objects?&#xD;</style><style face='bold' font='default' size='100%'>pg 30&#xD;</style><style face='normal' font='default' size='100%'>- human / non-human intimacy as one of personal involvement with a concept/field&#xD;</style><style face='bold' font='default' size='100%'>pg 31</style><style face='normal' font='default' size='100%'>&#xD;- or </style><style face='bold' font='default' size='100%'>prosthetic</style><style face='normal' font='default' size='100%'> relationship with the body. (Axe to body when chopping wood)&#xD;- </style><style face='bold' font='default' size='100%'>choice </style><style face='normal' font='default' size='100%'> is important; a </style><style face='bold' font='default' size='100%'>coerced</style><style face='normal' font='default' size='100%'> closeness threatens the </style><style face='bold' font='default' size='100%'>authenticity</style><style face='normal' font='default' size='100%'> of intimacy and threatens the autonomy of the other (contrast this with </style><style face='bold' font='default' size='100%'>Luhmann</style><style face='normal' font='default' size='100%'>&apos;s notion of love, where love is a kind of submission)&#xD;</style><style face='bold' font='default' size='100%'>pg 32&#xD;</style><style face='normal' font='default' size='100%'>- by risking </style><style face='bold' font='default' size='100%'>privacy</style><style face='normal' font='default' size='100%'>, we actually preserve it, because we can</style><style face='bold' font='default' size='100%'> intimate</style><style face='normal' font='default' size='100%'> sensitive information without disclosing it </style><style face='bold' font='default' size='100%'>publicly</style><style face='normal' font='default' size='100%'>.&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY AS PERSONAL</style><style face='normal' font='default' size='100%'>&#xD;- He makes this long argument that the knowledge shared between intimates is a kind of knowledge that is </style><style face='bold' font='default' size='100%'>non-public</style><style face='normal' font='default' size='100%'>, but </style><style face='bold' font='default' size='100%'>objective</style><style face='normal' font='default' size='100%'> (i.e., has an external reality).&#xD;</style><style face='bold' font='default' size='100%'>pg 36</style><style face='normal' font='default' size='100%'>&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY AS &quot;BELONGING-WITH&quot;</style><style face='normal' font='default' size='100%'>&#xD;- in intimacy, there is a shift from </style><style face='bold' font='default' size='100%'>&quot;I-You&quot;</style><style face='normal' font='default' size='100%'> relations to &quot;</style><style face='bold' font='default' size='100%'>we</style><style face='normal' font='default' size='100%'>&quot; relations (see also </style><style face='bold' font='default' size='100%'>Katie Stewart</style><style face='normal' font='default' size='100%'>).&#xD;- in other words, the relationship between subjects becomes </style><style face='bold' font='default' size='100%'>internal</style><style face='normal' font='default' size='100%'>, rather than </style><style face='bold' font='default' size='100%'>external</style><style face='normal' font='default' size='100%'>.&#xD;</style><style face='bold' font='default' size='100%'>pg 37</style><style face='normal' font='default' size='100%'>&#xD;- using a venn diagram, he suggests that internal relations involve a certain amount of investment or </style><style face='bold' font='default' size='100%'>shared substance</style><style face='normal' font='default' size='100%'>, such that a dissolution of the relation would be </style><style face='bold' font='default' size='100%'>transformative</style><style face='normal' font='default' size='100%'> (usually in a traumatic sense).&#xD;</style><style face='bold' font='default' size='100%'>pg 39&#xD;INTIMACY AS AFFECTIVE&#xD;pg 40&#xD;</style><style face='normal' font='default' size='100%'>- intimacy also requires an </style><style face='bold' font='default' size='100%'>affective form of imagination</style><style face='normal' font='default' size='100%'> i.e., </style><style face='bold' font='default' size='100%'>empathy</style><style face='normal' font='default' size='100%'>.&#xD;- feeling / emotion as a kind of knowledge&#xD;[ - must </style><style face='bold' font='default' size='100%'>everything</style><style face='normal' font='default' size='100%'> be reduced to epistemology? ]&#xD;</style><style face='bold' font='default' size='100%'>pg 42&#xD;INTIMACY AS SOMATIC&#xD;</style><style face='normal' font='default' size='100%'>- reiterates goal of defining an intimate relation as something other than sexual&#xD;- nonetheless, intimacy is embodied&#xD;- his reasoning is that, if intimacy is also affective, and </style><style face='bold' font='default' size='100%'>affect is lived through the body</style><style face='normal' font='default' size='100%'>, then intimacy must also be somatic.&#xD;</style><style face='bold' font='default' size='100%'>pg 43</style><style face='normal' font='default' size='100%'>&#xD;- intimacy is the drawing-in of experience, the internalization of how the relation feels.&#xD;</style><style face='bold' font='default' size='100%'>pg 44&#xD;</style><style face='normal' font='default' size='100%'>- against intimacy as sexual proficiency: &quot;intimacy is not achieved through the mastery of technical skills.&quot;&#xD;[- he becomes very </style><style face='bold' font='default' size='100%'>didactic</style><style face='normal' font='default' size='100%'> here.  At what point did this become a self-help book?]&#xD;</style><style face='bold' font='default' size='100%'>pg 47</style><style face='normal' font='default' size='100%'>&#xD;</style><style face='bold' font='default' size='100%'>INTIMACY AS DARK OR ESOTERIC&#xD;</style><style face='normal' font='default' size='100%'>- intimacy is at least partially </style><style face='bold' font='default' size='100%'>inscrutable</style><style face='normal' font='default' size='100%'>.  &#xD;- it is not always clear how I obtain or derive intimate knowledge.&#xD;</style><style face='bold' font='default' size='100%'>pg 50</style><style face='normal' font='default' size='100%'>&#xD;- nor can the content of intimate knowledge be described in a </style><style face='bold' font='default' size='100%'>discursive</style><style face='normal' font='default' size='100%'>, step-by-step way.</style></research-notes></record></Cite></EndNote>�Kasulis, Intimacy or Integrity, 27.�


� � ADDIN EN.CITE <EndNote><Cite><Author>Berlant</Author><Year>2000</Year><RecNum>837</RecNum><Pages>5</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>837</rec-number><ref-type name='Book Section'>5</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Berlant, Lauren Gail</style></author></authors><secondary-authors><author><style face='normal' font='default' size='100%'>Berlant, Lauren Gail</style></author></secondary-authors></contributors><titles><title><style face='normal' font='default' size='100%'>Intimacy: A Special Issue</style></title><secondary-title><style face='normal' font='default' size='100%'>Intimacy</style></secondary-title></titles><pages><style face='normal' font='default' size='100%'>1-8</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Affect</style></keyword><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>2000</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Chicago</style></pub-location><publisher><style face='normal' font='default' size='100%'>University of Chicago Press</style></publisher><isbn><style face='normal' font='default' size='100%'>0226384411&#xD;0226384438 (pbk.)</style></isbn><call-num><style face='normal' font='default' size='100%'>Harper Harper BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000&#xD;Special Collections Special Collections, University of Chicago Press Imprint Collection BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000</style></call-num><urls></urls><research-notes><style face='normal' font='default' size='100%'>[ the title marks intimacy as </style><style face='bold' font='default' size='100%'>special</style><style face='normal' font='default' size='100%'>, in the sense that intimate experience seems </style><style face='bold' font='default' size='100%'>exceptional</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>unique</style><style face='normal' font='default' size='100%'>&#xD;- also possibly references the </style><style face='bold' font='default' size='100%'>after school special</style><style face='normal' font='default' size='100%'>, which can be seen as a particular form of </style><style face='bold' font='default' size='100%'>intimate address</style><style face='normal' font='default' size='100%'> to a mass-mediated audience.]&#xD;</style><style face='bold' font='default' size='100%'>pg 1</style><style face='normal' font='default' size='100%'>&#xD;- &quot;&apos;I didn&apos;t think it would turn out this way&apos; is the secret epitaph of intimacy.&quot;&#xD;- she uses the verb </style><style face='bold' font='default' size='100%'>to intimate</style><style face='normal' font='default' size='100%'> to suggest that intimacy has qualities of </style><style face='bold' font='default' size='100%'>eloquence</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>brevity</style><style face='normal' font='default' size='100%'>. &#xD;[- but see </style><style face='bold' font='default' size='100%'>Bromley</style><style face='normal' font='default' size='100%'>&apos;s etymology of intimacy, which places the verb chronologically before the noun, and unsettles a connection between the two.  When did the substantive &quot;an intimate of mine&quot; come into use?]&#xD;- intimacy is also &quot;an aspiration for a narrative about </style><style face='bold' font='default' size='100%'>something shared</style><style face='normal' font='default' size='100%'>&quot;.  that is, sharing with a sense of </style><style face='bold' font='default' size='100%'>futurity</style><style face='normal' font='default' size='100%'>.&#xD;[- see also K. Stewart&apos;s Ordinary Afffects for this]&#xD;- This narrative is usually set in </style><style face='bold' font='default' size='100%'>zones</style><style face='normal' font='default' size='100%'> of </style><style face='bold' font='default' size='100%'>familiarity and comfort</style><style face='normal' font='default' size='100%'>&#xD;[- but occasionally in zones of panic or discomfort?  what about war?]&#xD;- and animated by </style><style face='bold' font='default' size='100%'>expressive</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>emancipatory</style><style face='normal' font='default' size='100%'> kinds of </style><style face='bold' font='default' size='100%'>love</style><style face='normal' font='default' size='100%'>.&#xD;- this inwardness also intersects with a kind of </style><style face='bold' font='default' size='100%'>publicness</style><style face='normal' font='default' size='100%'>, in the sense that people entrust their aspirations for &quot;a life&quot; together to </style><style face='bold' font='default' size='100%'>institutions</style><style face='normal' font='default' size='100%'> of intimacy.  &#xD;[- aren&apos;t there other public channels for intimacy that aren&apos;t necessarily institutional?]&#xD;- this view of intimacy also represses the </style><style face='bold' font='default' size='100%'>risk of trouble</style><style face='normal' font='default' size='100%'>, the potential for disappointment and damage.&#xD;- these ambivalences about intimacy surface in the 20th century in forums of </style><style face='bold' font='default' size='100%'>therapy </style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>psychoanalysis</style><style face='normal' font='default' size='100%'>, as well as other scenes of witnessing, such as talk shows and girl talk.&#xD;</style><style face='bold' font='default' size='100%'>pg 2&#xD;</style><style face='normal' font='default' size='100%'>- the emergence of sexual harassment law also marks the &quot;</style><style face='bold' font='default' size='100%'>amnesia</style><style face='normal' font='default' size='100%'> around which </style><style face='bold' font='default' size='100%'>desire&apos;s optimism</style><style face='normal' font='default' size='100%'> and its </style><style face='bold' font='default' size='100%'>ruthlessness</style><style face='normal' font='default' size='100%'> converge.&quot;&#xD;[- implicit here is a continuity between intimacy and </style><style face='bold' font='default' size='100%'>desire</style><style face='normal' font='default' size='100%'>]&#xD;- similarly, there is a problem of confusion between affective and instrumental relations in the workplace.&#xD;- intimacy </style><style face='bold' font='default' size='100%'>builds worlds</style><style face='normal' font='default' size='100%'>.  it </style><style face='bold' font='default' size='100%'>colonizes</style><style face='normal' font='default' size='100%'> places and spaces often designated for other kinds of relations.&#xD;- in summary, no one </style><style face='bold' font='default' size='100%'>knows how</style><style face='normal' font='default' size='100%'> to do intimacy, everyone </style><style face='bold' font='default' size='100%'>feels expert</style><style face='normal' font='default' size='100%'> in (others&apos;) intimacy, and that the fascination with the destructive potential of intimacy raises the </style><style face='bold' font='default' size='100%'>demand</style><style face='normal' font='default' size='100%'> for a </style><style face='bold' font='default' size='100%'>promise </style><style face='normal' font='default' size='100%'>of happy intimacy.&#xD;</style><style face='bold' font='default' size='100%'>pg 3&#xD;</style><style face='normal' font='default' size='100%'>- on </style><style face='bold' font='default' size='100%'>Habermas</style><style face='normal' font='default' size='100%'>: &quot;the notion of the democratic public sphere thus made </style><style face='bold' font='default' size='100%'>collective intimacy</style><style face='normal' font='default' size='100%'> a public and social ideal...&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 4&#xD;</style><style face='normal' font='default' size='100%'>- institutions that generated intimacy through active participation came to be contrasted with those that created </style><style face='bold' font='default' size='100%'>collective experience </style><style face='normal' font='default' size='100%'>(e.g., cinema, clubs, concert halls)&#xD;- intimacy does not only arise from relations of public institutions or lifelong monogamies, but also from connections that have an </style><style face='bold' font='default' size='100%'>impact</style><style face='normal' font='default' size='100%'> on me/you.&#xD;</style><style face='bold' font='default' size='100%'>pg 5</style><style face='normal' font='default' size='100%'>&#xD;- &quot;desires for intimacy that bypass the couple or the life narrative it generates have </style><style face='bold' font='default' size='100%'>no alternative plots</style><style face='normal' font='default' size='100%'>, let alone few laws and stable spaces of culture in which to clarify and cultivate them.&quot;&#xD;- &quot;As with minor literatures, </style><style face='bold' font='default' size='100%'>minor intimacies</style><style face='normal' font='default' size='100%'> have been forced to develop aesthetics of the extreme to push these spaces into being by way of small and grand gestures.&quot; (using </style><style face='bold' font='default' size='100%'>Deleuze &amp; Guattari</style><style face='normal' font='default' size='100%'>)&#xD;</style><style face='bold' font='default' size='100%'>pg 6</style><style face='normal' font='default' size='100%'>&#xD;- when intimacy is instantiated as </style><style face='bold' font='default' size='100%'>desire</style><style face='normal' font='default' size='100%'>, it </style><style face='bold' font='default' size='100%'>destabilizes</style><style face='normal' font='default' size='100%'> precisely the things that institutions of intimacy are created to stabilize.&#xD;</style><style face='bold' font='default' size='100%'>pg 7</style><style face='normal' font='default' size='100%'>&#xD;- when the terms of intimacy have to be explicitly discussed, &quot;intimacy reveals itself to be a relation associated with </style><style face='bold' font='default' size='100%'>tacit fantasies</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>tacit rules</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>tacit obligations</style><style face='normal' font='default' size='100%'> to remain </style><style face='bold' font='default' size='100%'>unproblematic</style><style face='normal' font='default' size='100%'>.&#xD;- intimacy also arises around scenes of </style><style face='bold' font='default' size='100%'>trauma</style><style face='normal' font='default' size='100%'>, coagulating like scar tissue around &quot;threats to the image of the world it seeks to sustain.&quot;&#xD;</style></research-notes></record></Cite><Cite><Author>Bromley</Author><Year>2007</Year><RecNum>843</RecNum><Pages>17</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>843</rec-number><ref-type name='Thesis'>32</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Bromley, James M.</style></author></authors><tertiary-authors><author><style face='normal' font='default' size='100%'>Gossett, Suzanne</style></author></tertiary-authors></contributors><titles><title><style face='normal' font='default' size='100%'>Failures of intimacy in English Renaissance literature</style></title><secondary-title><style face='normal' font='default' size='100%'>English</style></secondary-title><short-title><style face='normal' font='default' size='100%'>Failures of Intimacy</style></short-title></titles><pages><style face='normal' font='default' size='100%'>456</style></pages><volume><style face='normal' font='default' size='100%'>PhD</style></volume><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>2007</style></year><pub-dates><date><style face='normal' font='default' size='100%'>May</style></date></pub-dates></dates><pub-location><style face='normal' font='default' size='100%'>Chicago, IL</style></pub-location><publisher><style face='normal' font='default' size='100%'>Loyola University</style></publisher><urls></urls></record></Cite></EndNote>�Berlant, "Intimacy: A Special Issue," 5; Bromley, "Failures of Intimacy", 17.�


� � ADDIN EN.CITE <EndNote><Cite><Author>Prager</Author><Year>1995</Year><RecNum>836</RecNum><Pages>25</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>836</rec-number><ref-type name='Book'>6</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Prager, Karen Jean</style></author></authors></contributors><titles><title><style face='normal' font='default' size='100%'>The psychology of intimacy</style></title></titles><pages><style face='normal' font='default' size='100%'>x, 367</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>1995</style></year></dates><pub-location><style face='normal' font='default' size='100%'>New York</style></pub-location><publisher><style face='normal' font='default' size='100%'>Guilford Press</style></publisher><isbn><style face='normal' font='default' size='100%'>157230006X (alk. paper)</style></isbn><call-num><style face='normal' font='default' size='100%'>Social Service Administration Social Service Administration BF575.I5P730 1995&#xD;Regenstein Regenstein, Bookstacks BF575.I5P730 1995</style></call-num><urls></urls><research-notes><style face='bold' font='default' size='100%'>LEAVES</style><style face='normal' font='default' size='100%'>&#xD;- One on title page, one on page 25, one on page 329, one at beginning of index.&#xD;- subscription to HEALTH magazine on page 348.&#xD;</style><style face='bold' font='default' size='100%'>pg 12</style><style face='normal' font='default' size='100%'>&#xD;- she insists on including within her archive of intimacy moments that are </style><style face='bold' font='default' size='100%'>nonverbal</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>brief</style><style face='normal' font='default' size='100%'>, and not tied to </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> (in the conventional sense of connections that persist beyond a single encounter).&#xD;- questions the definition of intimacy as </style><style face='bold' font='default' size='100%'>egalitarian </style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>mutual</style><style face='normal' font='default' size='100%'>, posing the example of the mother and child, where the mother probably knows more about her child that then child does about her, and they are not equals with regards to power.&#xD;</style><style face='bold' font='default' size='100%'>pg 14&#xD;INTIMACY AS NATURAL CONCEPT</style><style face='normal' font='default' size='100%'>&#xD;- Intimacy is a &quot;natural&quot; concept (or &quot;</style><style face='bold' font='default' size='100%'>fuzzy</style><style face='normal' font='default' size='100%'>&quot; or &quot;non-classical&quot; or &quot;family resemblance&quot;)&#xD;[- thus a quest for a unified theory of intimacy should be abandoned for the quest for more contextually-relevant definitions?]&#xD;</style><style face='bold' font='default' size='100%'>pg 15</style><style face='normal' font='default' size='100%'>&#xD;- however, natural concepts have a </style><style face='bold' font='default' size='100%'>hierarchical</style><style face='normal' font='default' size='100%'> structure, which means that they can at least be organized into groups that share abstracted properties. &#xD;[- however, this risks creating a </style><style face='bold' font='default' size='100%'>false tree structure</style><style face='normal' font='default' size='100%'> in something that is less organized]&#xD;</style><style face='bold' font='default' size='100%'>pg 16</style><style face='normal' font='default' size='100%'>&#xD;- (continuing from pg 15) attributes of intimacy can also be organized by </style><style face='bold' font='default' size='100%'>prototypicality</style><style face='normal' font='default' size='100%'>, which avoids creating rigid tree structures, instead creating a sort of pop-chart ranking of important attributes.&#xD;</style><style face='bold' font='default' size='100%'>pg 17</style><style face='normal' font='default' size='100%'>&#xD;- quoting other research, </style><style face='bold' font='default' size='100%'>self-disclosure</style><style face='normal' font='default' size='100%'> is a more salient </style><style face='bold' font='default' size='100%'>cue</style><style face='normal' font='default' size='100%'> for intimacy than </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> activities.&#xD;[- but can&apos;t self-disclosure be seen as sharing as well?]&#xD;</style><style face='bold' font='default' size='100%'>pg 18</style><style face='normal' font='default' size='100%'>&#xD;- she proposes the abstract concept of intimacy be organized into </style><style face='bold' font='default' size='100%'>intimate interactions</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate relationships</style><style face='normal' font='default' size='100%'>. &#xD;</style><style face='bold' font='default' size='100%'>pg 19</style><style face='normal' font='default' size='100%'>&#xD;- but there is an ordering/hierarchy to this division, in the sense that </style><style face='bold' font='default' size='100%'>interactions</style><style face='normal' font='default' size='100%'> are the building blocks from which </style><style face='bold' font='default' size='100%'>relationships</style><style face='normal' font='default' size='100%'> are built.  In a sense, the feeling of a relationship arises out of the feeling of continuity between transactions.  &#xD;[- could you possibly theorize the feeling of a relationship that involves a string of transactions with different people?  Like your relationship with your bank, or the DMV?]&#xD;- </style><style face='bold' font='default' size='100%'>space and time</style><style face='normal' font='default' size='100%'>:  interactions are </style><style face='bold' font='default' size='100%'>dyadic</style><style face='normal' font='default' size='100%'> and work within very </style><style face='bold' font='default' size='100%'>specific</style><style face='normal' font='default' size='100%'> limits of space and time, whle relationships work in more </style><style face='bold' font='default' size='100%'>abstract</style><style face='normal' font='default' size='100%'> ones.  relationships </style><style face='bold' font='default' size='100%'>continue</style><style face='normal' font='default' size='100%'> in the absence of transactions.&#xD;[- nonetheless, we need to keep the definition of transaction broad, if we are going to include instances of momentary intimacy that are not dyadic].&#xD;</style><style face='bold' font='default' size='100%'>pg 20</style><style face='normal' font='default' size='100%'>&#xD;- intimate </style><style face='bold' font='default' size='100%'>transactions</style><style face='normal' font='default' size='100%'> can also be broken down into </style><style face='bold' font='default' size='100%'>intimate behaviors</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>intimate experience</style><style face='normal' font='default' size='100%'>.  That is, between what is observable action, and that which is felt energy.&#xD;</style><style face='bold' font='default' size='100%'>pg 21</style><style face='normal' font='default' size='100%'>&#xD;- the dominant attribute of intimate transactions is the notion that intimate </style><style face='bold' font='default' size='100%'>behavior</style><style face='normal' font='default' size='100%'> is </style><style face='bold' font='default' size='100%'>sharing</style><style face='normal' font='default' size='100%'> what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>.  &#xD;- Moreover, there is a presumption that this sharing would not happen in </style><style face='bold' font='default' size='100%'>impersonal </style><style face='normal' font='default' size='100%'>contexts.&#xD;[- but what is </style><style face='bold' font='default' size='100%'>personal</style><style face='normal' font='default' size='100%'>?]&#xD;- in an endnote, she points to research by Duck (1994), where personal is </style><style face='bold' font='default' size='100%'>meaningful</style><style face='normal' font='default' size='100%'>.  What about sharing as </style><style face='bold' font='default' size='100%'>intense</style><style face='normal' font='default' size='100%'>, rather than personal or meaningful?]&#xD;- either way, sharing need not be </style><style face='bold' font='default' size='100%'>revelatory</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>disclosing</style><style face='normal' font='default' size='100%'>&#xD;- she uses the example of a couple squeezing hands under a dinner table.  The fact that &quot;I love you&quot; is not a revelation at this point, but this interaction is nonetheless intimate.&#xD;- sharing need not be </style><style face='bold' font='default' size='100%'>reciprocal </style><style face='normal' font='default' size='100%'>(see also page 23)&#xD;</style><style face='bold' font='default' size='100%'>pg 22</style><style face='normal' font='default' size='100%'>&#xD;- there is a sense of </style><style face='bold' font='default' size='100%'>mutual understanding</style><style face='normal' font='default' size='100%'>.&#xD;- Thus, intimate interactions are those where &quot;partners </style><style face='bold' font='default' size='100%'>share personal, private</style><style face='normal' font='default' size='100%'> material; </style><style face='bold' font='default' size='100%'>feel positively</style><style face='normal' font='default' size='100%'> about each other and themselves; and </style><style face='bold' font='default' size='100%'>perceive a mutual understanding</style><style face='normal' font='default' size='100%'> between them.&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 25</style><style face='normal' font='default' size='100%'>&#xD;INTIMACY AND COHESIVENESS&#xD;- she differentiates intimacy from </style><style face='bold' font='default' size='100%'>cohesion</style><style face='normal' font='default' size='100%'>, saying that they are similar, but cohesion </style><style face='bold' font='default' size='100%'>lacks affective charge</style><style face='normal' font='default' size='100%'>.  In other words, cohesiveness might take place in intimate </style><style face='bold' font='default' size='100%'>behaviors</style><style face='normal' font='default' size='100%'>, but lacks intimate </style><style face='bold' font='default' size='100%'>experience</style><style face='normal' font='default' size='100%'>.&#xD;[- however, &quot;cohesion&quot; is a popular word for the kinds of group intimacy I am interested in.]&#xD;- nonetheless, she provides </style><style face='bold' font='default' size='100%'>affection, trust and cohesiveness</style><style face='normal' font='default' size='100%'> as three </style><style face='bold' font='default' size='100%'>non-necessary</style><style face='normal' font='default' size='100%'> but important attributes of intimacy.</style></research-notes></record></Cite></EndNote>�Prager, The Psychology of Intimacy, 25.�
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� � ADDIN EN.CITE <EndNote><Cite><Author>Berlant</Author><Year>2000</Year><RecNum>837</RecNum><Pages>1</Pages><record><database name='Music-Converted.enl' path='/Users/Luis/Documents/My Documents/Misc Documents/Endnote Libraries/Music-Converted.enl'>Music-Converted.enl</database><source-app name='EndNote' version='8.0'>EndNote</source-app><rec-number>837</rec-number><ref-type name='Book Section'>5</ref-type><contributors><authors><author><style face='normal' font='default' size='100%'>Berlant, Lauren Gail</style></author></authors><secondary-authors><author><style face='normal' font='default' size='100%'>Berlant, Lauren Gail</style></author></secondary-authors></contributors><titles><title><style face='normal' font='default' size='100%'>Intimacy: A Special Issue</style></title><secondary-title><style face='normal' font='default' size='100%'>Intimacy</style></secondary-title></titles><pages><style face='normal' font='default' size='100%'>1-8</style></pages><keywords><keyword><style face='normal' font='default' size='100%'>Affect</style></keyword><keyword><style face='normal' font='default' size='100%'>Intimacy</style></keyword></keywords><dates><year><style face='normal' font='default' size='100%'>2000</style></year></dates><pub-location><style face='normal' font='default' size='100%'>Chicago</style></pub-location><publisher><style face='normal' font='default' size='100%'>University of Chicago Press</style></publisher><isbn><style face='normal' font='default' size='100%'>0226384411&#xD;0226384438 (pbk.)</style></isbn><call-num><style face='normal' font='default' size='100%'>Harper Harper BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000&#xD;Special Collections Special Collections, University of Chicago Press Imprint Collection BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5I57 2000&#xD;Regenstein Regenstein, Bookstacks BF575.I5 I57 2000</style></call-num><urls></urls><research-notes><style face='normal' font='default' size='100%'>[ the title marks intimacy as </style><style face='bold' font='default' size='100%'>special</style><style face='normal' font='default' size='100%'>, in the sense that intimate experience seems </style><style face='bold' font='default' size='100%'>exceptional</style><style face='normal' font='default' size='100%'> or </style><style face='bold' font='default' size='100%'>unique</style><style face='normal' font='default' size='100%'>&#xD;- also possibly references the </style><style face='bold' font='default' size='100%'>after school special</style><style face='normal' font='default' size='100%'>, which can be seen as a particular form of </style><style face='bold' font='default' size='100%'>intimate address</style><style face='normal' font='default' size='100%'> to a mass-mediated audience.]&#xD;</style><style face='bold' font='default' size='100%'>pg 1</style><style face='normal' font='default' size='100%'>&#xD;- &quot;&apos;I didn&apos;t think it would turn out this way&apos; is the secret epitaph of intimacy.&quot;&#xD;- she uses the verb </style><style face='bold' font='default' size='100%'>to intimate</style><style face='normal' font='default' size='100%'> to suggest that intimacy has qualities of </style><style face='bold' font='default' size='100%'>eloquence</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>brevity</style><style face='normal' font='default' size='100%'>. &#xD;[- but see </style><style face='bold' font='default' size='100%'>Bromley</style><style face='normal' font='default' size='100%'>&apos;s etymology of intimacy, which places the verb chronologically before the noun, and unsettles a connection between the two.  When did the substantive &quot;an intimate of mine&quot; come into use?]&#xD;- intimacy is also &quot;an aspiration for a narrative about </style><style face='bold' font='default' size='100%'>something shared</style><style face='normal' font='default' size='100%'>&quot;.  that is, sharing with a sense of </style><style face='bold' font='default' size='100%'>futurity</style><style face='normal' font='default' size='100%'>.&#xD;[- see also K. Stewart&apos;s Ordinary Afffects for this]&#xD;- This narrative is usually set in </style><style face='bold' font='default' size='100%'>zones</style><style face='normal' font='default' size='100%'> of </style><style face='bold' font='default' size='100%'>familiarity and comfort</style><style face='normal' font='default' size='100%'>&#xD;[- but occasionally in zones of panic or discomfort?  what about war?]&#xD;- and animated by </style><style face='bold' font='default' size='100%'>expressive</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>emancipatory</style><style face='normal' font='default' size='100%'> kinds of </style><style face='bold' font='default' size='100%'>love</style><style face='normal' font='default' size='100%'>.&#xD;- this inwardness also intersects with a kind of </style><style face='bold' font='default' size='100%'>publicness</style><style face='normal' font='default' size='100%'>, in the sense that people entrust their aspirations for &quot;a life&quot; together to </style><style face='bold' font='default' size='100%'>institutions</style><style face='normal' font='default' size='100%'> of intimacy.  &#xD;[- aren&apos;t there other public channels for intimacy that aren&apos;t necessarily institutional?]&#xD;- this view of intimacy also represses the </style><style face='bold' font='default' size='100%'>risk of trouble</style><style face='normal' font='default' size='100%'>, the potential for disappointment and damage.&#xD;- these ambivalences about intimacy surface in the 20th century in forums of </style><style face='bold' font='default' size='100%'>therapy </style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>psychoanalysis</style><style face='normal' font='default' size='100%'>, as well as other scenes of witnessing, such as talk shows and girl talk.&#xD;</style><style face='bold' font='default' size='100%'>pg 2&#xD;</style><style face='normal' font='default' size='100%'>- the emergence of sexual harassment law also marks the &quot;</style><style face='bold' font='default' size='100%'>amnesia</style><style face='normal' font='default' size='100%'> around which </style><style face='bold' font='default' size='100%'>desire&apos;s optimism</style><style face='normal' font='default' size='100%'> and its </style><style face='bold' font='default' size='100%'>ruthlessness</style><style face='normal' font='default' size='100%'> converge.&quot;&#xD;[- implicit here is a continuity between intimacy and </style><style face='bold' font='default' size='100%'>desire</style><style face='normal' font='default' size='100%'>]&#xD;- similarly, there is a problem of confusion between affective and instrumental relations in the workplace.&#xD;- intimacy </style><style face='bold' font='default' size='100%'>builds worlds</style><style face='normal' font='default' size='100%'>.  it </style><style face='bold' font='default' size='100%'>colonizes</style><style face='normal' font='default' size='100%'> places and spaces often designated for other kinds of relations.&#xD;- in summary, no one </style><style face='bold' font='default' size='100%'>knows how</style><style face='normal' font='default' size='100%'> to do intimacy, everyone </style><style face='bold' font='default' size='100%'>feels expert</style><style face='normal' font='default' size='100%'> in (others&apos;) intimacy, and that the fascination with the destructive potential of intimacy raises the </style><style face='bold' font='default' size='100%'>demand</style><style face='normal' font='default' size='100%'> for a </style><style face='bold' font='default' size='100%'>promise </style><style face='normal' font='default' size='100%'>of happy intimacy.&#xD;</style><style face='bold' font='default' size='100%'>pg 3&#xD;</style><style face='normal' font='default' size='100%'>- on </style><style face='bold' font='default' size='100%'>Habermas</style><style face='normal' font='default' size='100%'>: &quot;the notion of the democratic public sphere thus made </style><style face='bold' font='default' size='100%'>collective intimacy</style><style face='normal' font='default' size='100%'> a public and social ideal...&quot;&#xD;</style><style face='bold' font='default' size='100%'>pg 4&#xD;</style><style face='normal' font='default' size='100%'>- institutions that generated intimacy through active participation came to be contrasted with those that created </style><style face='bold' font='default' size='100%'>collective experience </style><style face='normal' font='default' size='100%'>(e.g., cinema, clubs, concert halls)&#xD;- intimacy does not only arise from relations of public institutions or lifelong monogamies, but also from connections that have an </style><style face='bold' font='default' size='100%'>impact</style><style face='normal' font='default' size='100%'> on me/you.&#xD;</style><style face='bold' font='default' size='100%'>pg 5</style><style face='normal' font='default' size='100%'>&#xD;- &quot;desires for intimacy that bypass the couple or the life narrative it generates have </style><style face='bold' font='default' size='100%'>no alternative plots</style><style face='normal' font='default' size='100%'>, let alone few laws and stable spaces of culture in which to clarify and cultivate them.&quot;&#xD;- &quot;As with minor literatures, </style><style face='bold' font='default' size='100%'>minor intimacies</style><style face='normal' font='default' size='100%'> have been forced to develop aesthetics of the extreme to push these spaces into being by way of small and grand gestures.&quot; (using </style><style face='bold' font='default' size='100%'>Deleuze &amp; Guattari</style><style face='normal' font='default' size='100%'>)&#xD;</style><style face='bold' font='default' size='100%'>pg 6</style><style face='normal' font='default' size='100%'>&#xD;- when intimacy is instantiated as </style><style face='bold' font='default' size='100%'>desire</style><style face='normal' font='default' size='100%'>, it </style><style face='bold' font='default' size='100%'>destabilizes</style><style face='normal' font='default' size='100%'> precisely the things that institutions of intimacy are created to stabilize.&#xD;</style><style face='bold' font='default' size='100%'>pg 7</style><style face='normal' font='default' size='100%'>&#xD;- when the terms of intimacy have to be explicitly discussed, &quot;intimacy reveals itself to be a relation associated with </style><style face='bold' font='default' size='100%'>tacit fantasies</style><style face='normal' font='default' size='100%'>, </style><style face='bold' font='default' size='100%'>tacit rules</style><style face='normal' font='default' size='100%'> and </style><style face='bold' font='default' size='100%'>tacit obligations</style><style face='normal' font='default' size='100%'> to remain </style><style face='bold' font='default' size='100%'>unproblematic</style><style face='normal' font='default' size='100%'>.&#xD;- intimacy also arises around scenes of </style><style face='bold' font='default' size='100%'>trauma</style><style face='normal' font='default' size='100%'>, coagulating like scar tissue around &quot;threats to the image of the world it seeks to sustain.&quot;&#xD;</style></research-notes></record></Cite></EndNote>�Berlant, "Intimacy: A Special Issue," 1.�






